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  Urkesh 2000 
  
 The spread of the Royal Palace provides an eloquent testimony of 
its ancient splendor. After each year’s excavations, we savor the ever-
changing vistas that emerge from own work, and this year we gained 
the best view from mid-air – through a high oblique picture taken by 
our trusty kite! (Plate 1). 
  From this vantage point you can better share the thoughts of the 
archaeologist when facing ever new complexities. For one thing, the 
thought of the work ahead of us: we are looking here at no more than 
one third of what the entire structure will be, when fully excavated! 
 Next, how do we make sense of this vast congeries of ruins? A 
major accomplishment of the 2000 season was the bold decision to 
restore the walls so as to regain the perception of space that the palace 
offered when inhabited (2). 
 To put it colloquially, we can have our cake and eat it, too! For, in 
addition to restoring the architecture, we preserve the monument. The 
“skin” we place over the walls (3) is, it seems, an innovation, because it 
has not been used yet in archaeology (though, of course, everyone 
reminds us of Christo…). And it works. Walls excavated some ten 
years ago look today just as they did then. 
 The seal impressions continue to give us new insights into the life 
of the palace: we have now come to know the mistress of the queen’s 
kitchen (4) and through the discovery of the re-used seal of a certain 
Unap (5), we can now date firmly the construction of the palace to a 
time even earlier than we originally assumed. 
 One of the most remarkable discoveries has been a horseshoe 
shaped structure, adjacent to the palace, and sunk to a depth of some 5 
meters below ground (6). With some hesitation, we interpret it as a 
space where ritual memory of the royal ancestors was regularly 
renewed. The structure is unique, hence the difficulty to understand it. 
And the material found inside helps only to a limited extent. One of the 
objects is a very distinctive small vessel in the shape of a naked lady 
(7), whom we have jokingly dubbed the Lady of the underground!  
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