The royal wardrobe(?)

The function of this sector
of the Palace is unclear.

At first we thought it
might be an archive for cu-
neiform documents. The bin
behind you contained very
pure clay, such as might be
used for tablets. And a com-
plete tablet was found on the
floor near here.

But no other pertinent
evidence was uncovered.
Rather, we found in all
rooms, and especially in C1,
many burnt pieces of wood
that had not turned to ash,
indicating that the fire was
put out intentionally soon
after having been set. The
only plausible explanation
we have come up with is that
the flame was used to cure
sheepskins, passing it lightly
over them to burn away the
excess fine hair. It is on this
very conjectural basis that
we think of this sector as the
royal wardrobe.

Notice the well built
sewer system, covered with

heavy stones, that comes
from the higher part of the
Palace. And notice also the
high standing mudbrick wall
in room C4.
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Life in the Palace il A ol

The palace we see today as a ruin e e o8 oS alast o gl el 0 gall u il
was once full of life. The seal Ly 4 Hoiatl eabak alimbl L
impressions we found on its floors- - .. ooz ”md:?ﬁ | _'ﬂzji . i | . T:E:.d =
give a rich witness to this. et (R il J‘J"'“Ijzj % Lgske
Lol oh R

When you go to a museum, you
wish you had the context. Here " .
we have the context, and we offer
you the snapshots of the people .,
who once lived here. &
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The room
of the burnt logs

All the rooms in this sector, but
especially the larger one (C1) had a
large number of burnt pieces of
wood (mostly small logs —in the
photo, modern logs reflect more
clearly the ancient arrangement in
the ground). The soil matrix
around them showed no trace of
burning, hence they are not indica-
tive of a collapse due to accidental
fire.

They were scattered throughout
the room, and each one of them
seems to suggest a single burning
episode, whereby the log was used
for a brief period of time, and then
the fire extinguished.



The royal garments

The evidence we have for how
royalty were dressed in Urkesh
comes from seal impressions, as in
the representations of queen Uqni-
tum (1) and king Tupkish (2).

It shows a tufted arrangement,
which is a recurrent stylistic pat-
tern found regularly in other rep-
resentational images from third
millennium Syro-Mesopotamia. A
statue from Mari (3) is typical in its
rendering of this particular feature.

From a comparison with the
rendering of live sheep and goats,
it appears that this garment was an
actual fleece.

Our (very tentative) hypothesis
is that this sector of the Palace was
the wardrobe were these fleeces
were kept and cared for.
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Wherefrom...

Ancient representations of
sheep and goats employ stylistic
devices similar to those used for
rendering the royal garments.

A clay figurine (1), to which an
axle and wheels were affixed,
shows the thick tufts of wool by
means of deep incisions.

The ram (2) from a seal of queen
Ugnitum shows a more definite
ending to the tufts, that hang down
from the body of the animal.

The rampant goat from Ur (3)
has the most direct parallel to the
stylistic pattern that shows the
tufts with a pointed end, as in the
royal garments.

It is from animals such as these
that the fleece came which, we as-
sume, was curated and stored in
this “wardrobe” section of the ser-
vice wing of the Palace.
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