
to serve as pivotal links in the exchange net- 

work betwec~l  southern Mesopotanlia and the 

to  thc north.  

J-FL 

I .  For :m esamplc fi.o~~l Tell Urak, we M:~llo\\url 1947, 
p. 71. For :in csanple from Ur, see Maswell-Hyslop 
1971, pp. 23-24. 
3. See the discussiol~ by Uenzel concerning this type 
of earl-ing 111 Harper ct ;iI. I')')S, pp. jj-57As rloteii 
thcrc, the lobes of the Ashur e:~rrillgs were lnade 
sep:~r:~tely. Whctllcr or 11ot this is also the case with 
Mari carrings is not known, ;IS they have not been 
cmmirlcd by this nuthor. 
3 .  For MnriTonlbs Xoy ;inti 1048, scc blarylou 1999, 
pls. 149.21X. 
4. Zettlcr and Horne 1998, p. 107. 
j. Maxw~ll-Hyslop 1971, pp. 47-48. 

Foundation pegs 

In the first example (cat. no. I j3a), a lion 
places its front paws o n  an inscribed copper 

plate. Only  the upper half o f  the lion is shown; 

its mouth  is oyeii, and its hindquarters end in 

a thick peg.The cuneiform text, composed in 
the Hurrian language, is repeated o n  the stone 

tablet beneath the copper plate: "Tishatal, 

ruler (errdnrr) o f  Urkesh, has built a temple for 

the god Nergal.This temple, may the god 

Lubadag protect it. For the one  w h o  would 

destl-oy [it], may Lubadag destroy [him]; may 

his god not listen to  his prayer. May the Lady 

o f  Nagar, Shilniga (the sun god), and the 

storm god [cnrse ten tholisand times] the one  
w h o  would destroy it."' 

T h e  Hurrians, \\.hose language was neither 

Semitic no r  Indo-European, appear in written 

Mesopotamian sources beginning about 

2400 n.c.They seem t o  have occupied the 

piedmont region o f  the Taurus and Zagros 
Mountains, a vast area bordering the Mesopo- 

tamian plain to  the north and east and extend- 

ing between the upper courses o f  the Tigris 

and Euphrates Rivers.Their country was called 

Subir in Sumerian, Subartu in Akkadian.The 

tablets placed under the claws o f  the lion o f  

Urkesh apparently bear the oldest known 

Hurrian t e s t .The  Hurrians were in close 

contact with Mesopotamian culture, horn 

which they adopted the custom o f  depositing 

foundation documents in their constructions. 

T h e  combination of the large feline with the 

tablets in a homogenous whole, however, is an 

original application o f  the conventional 

iconography arid layout o f  the foundation 

deposit as devclopcd by Sumerian rulers in 

southern Mesoyotaniia (see cat. nos. 27, 39). 

T h e  image o f  the lion as a guardian ariininl 

is well attested throughout the history o f  

Mesopotamia and the surrounding regions. It 

is depicted here I-oaring to  frighten off the 

erienly and to  protect the dedicatory inscription 

o f  thc sanctuary. A virtually identical figurine 
(cat. no. 153b) is housed at the Metropolitan 

Museum.These twin foundation pegs were 
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deposited in the earth-probably in brick 

enclosures during the construction o f  the 

temple-and were intended to  preserve the 

name of  the builder prince and to guarantee 

the stability and ti~lwlessness o f  the temple of  

Nergal in the city-state o f  Urkesh.The politi- 

cal and religious center o f  the Hurrian region 

in the first centuries o f  its history, Urkesh was 

recently identified as the site ofTell Mozan in 

the I<habur basin, in the Syrianjazira (sec 

"Tell Mozan IAncient Urkeshl," by Giorgio 

I3uccellatti and Marilyn Kelly-I)uccellatti, in 

this catalogue).' 
N e r p l ,  god o f  the underworld, was the 

object o f  especial veneration by thc ancient 

Hurrian rulers. Lubadag is an ethnic deity 

w h o  in the second nlillennium n.c. is found, 
under the n a n x  o f  Nubadig, as far away as 

Ugarit on  the Mediterranean coast.The great 

gods i~lvokcd in the curse, which was intended 

to reinforce the dissuasive and threatening role 

o f  the peg figurine, are major deities in the 

Hurrian pantheon. BA-s 

T h e  top half of  the Metropolitan's peg consists 

of the forepart of  a snarling lion with forelegs 

outstretched over an inscribed plaque.Although 

the inscription o n  the plaque is largely lost t o  

corrosion, enough remains to  show that it most 
likely duplicates an inscription found on  the 

almost identical peg, with an accompanying 

inscribed stone tablet, now in the collection of 

the Louvre. If a similar stone tablet accompa- 

nied the Metropolitan's peg, it is now lost.' 

While it is probable that they served as 

fo~rndation deposits for a temple at Urkesh, 

neither was obtained from controlled escava- 

tions.As noted abovc, the lions rcprcsented o n  

the pess ~i los t  likely s e i d  an apotropaic 

fi~nction, protecting the p c p  fiom displacenient 

and, by extension, preserving the integrity of  

the temple in which they wcre placed. Whilc 

this leonine form is unique in thc corpus of 

known foundation pegs, it is difficult to dis- 

cern in this figure a distinctive style that can 

be ascribed specifically to  the Hurrians.'The 

Hurrians appear to  have assinlilated rapidly to  

the prevailing Akkadian cultural tnilieu, and a 

fill1 understanding of their stylistic contribution 

to  the art of  the late third millennium I,.(:. has 

yet t o  be elucidated. 

T h e  Metropolitan peg, despite its modest 

scale, evidences in its fabrication some inter- 

esting technical features.The peg was hollow 

cast using a n  arsenical copper alloy containing 

less than 2 percent arsenic.' I luring casting 

the core was supported by at least three metal 

supports, visible in X-radiographs. While thc 

presence of a core enabled an econonlical use 

of  nictal, its primary fi~nction may have been 

to  provide a quick distribution of  metal in 

order to reduce the possibility o f  casting flaws. 

particularly in the projecting 1inlbs.The 

inscribed plaque appears to have been made 

separatcly and attached to the was  niodel of 

the pcg before it was invcsted and cast. 
I-FL 

I .  I'arror 2nd Nougayrol 1948, pp. I-2o;Amier ry76b. 
pp. jzff., 132. fig. 64; Whiting 1976. pp. 173-82; 
Muscarclln lyXSb, pp. 93-09; Frnyne 1997, pp 463-64; 
Uuccellari 1998, pp 28-29; Snlvini 1998, pp. 106-8; 
Wilhelln 1yy8, pp. I 17-43 (2nd bibliogr.lphy);A~ldl-;- 
Salvini 2000. pp. 69-71. 
2. Srr Uuccellati and Kelly-Uuccellnti ~ y c ) ~ ,  pp. 65-70. 
and lhiccellari and Kelly-lh~cccllati 1995-yb, pp. r -36. 
;. For .I colnplcre tliscussicm nnd bibliogr:~phy, scr 
Musc;~rclln I ~ X X ~ ,  pp 374-77. 
4. Ihid., pp. 376-77. 
j. Ibid., p. 377.11. a. 
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Tell Moxan (Ancient Urkesh) 

Visited ond briefly ~xcovoted in rhc 1930s by  ikhx i\4ollo~von o ~ r d  

his w i j ,  t h ~  re~lolvwed nryrtery writer Agatlza Clrristic; tlre site of' 

Tell Mozorr (ancient Urkcslr) rewrairzed ~rnto~rched wr ti1 1984, wlrrrr 

we begorr exmvatio~rs. T/ro-first rrrr!jor buildirty that cmrre to lklrt  

was a tcvnple. Altlro~rgh (it rllc swrrmit oj'the tcll, it dates quite 

early, to about 2400 B.C. M/e assurned tlrclt it lrad stood orr 11 1rI"ll 

terracirty, a d  tlris has been borne orrt by  remnt excavatio~rs rrrrder 

thc~ direction of P(>ter Pfhlzrr~r. A Ir<ylr rmrd-brick plof for~n,  lirred 

with stolres clnd ovrll irr shrlye, supported o n  even earlier ylrase oj' 

thc ternylc d a t i y  to obout 2700 U.C. T h e  deity to wlro~w tlre tcrrryle 

lvos drdicard is not krrowrr, but its syrqrbol rrrcly lrave beerr o lion 

be(ause tlre statue qf (1 lio~r wos.fowrd witlzirr tlze temple. It is pos- 

sible tlrc Tislzatol copp~-alloy lions (see cat. no. 15.7) also corne-from 

this tewiple. Corrte~rporary with orrc oftlie cc~rlier phmes oj'tlqe tewzyle 

wos a city wall arowrd what is now the High Mourrd. Tlrr nloat 

arourld this wall was.filled in about 2450 RC., L I ~ I  111e dq%nsive 

systenr lvos yrobobly mtcnded  lo rhe orrter e(ye cy-the settlenwrt 

to rrrcircle 11 vast urbow areo corrryrisir~y sowle 130 hectares. 

T h e  rwost ir~ryortant blrildiyy at E l l  i\/lozarr is tlre R o y d  

Palm-e. 7;, dale only the service wirg qf'tlrc~ y o l m  lras beerr Jirlly 

excavated, and ir covers rnore tlrarr o tlzorlsorrd square rnelers. It is 

jior~r thc earliestJoors g'tlris brrildirg tlrat we l r a v ~  ret-overd 

oho~rt o t l lo~rsa~rd sc~ol irnprcssiorrs be long i~~g  to a previo~rsly 

riwkwowrr k irg  narrled 'Tirpkish, lris wij; Uqrrilunz (set (at. no. i j ~ ) ,  

and s e v m l  trrerrzbers qJtheir cotrrt. 'Tirpkislr is a Hwricln riame, 

and lris rq~rll  title is olso H~rrr io~r :  endan Urkesh. Dur i rg  the 

third rrrillenni~rrn B.C. speakers (d'111(. H w r i a ~ r  lartyrra'ye, o onernber 

qf'thc i\rortlreostc~nl C r ~ u ~ a s i a r r J i n z i l ~ ~  q f  larp~a~yes ,  were settled on 

the eastern Arratoliarr ylatearr. From tlre evid~rrce y r o v i d d  by tlle 

seal inrprcwiorrs we wercJ oblc to iderrtifi Tell i\do:an as tlrc site oj' 

Urkeslr, tlze arr(icrrt rel<yious arrd p o l i t i d  ccnter of Hurriorz c-ivi- 

lizotiorr k~mvrr-fuc~wr historicrll, ~n)~tlrological, and r i r d  texts. 

Fig. 65. I<o);al Palace, Urkesh.Akkadian, ca. 1300-21 U.C. 
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General plan of the Urkesh Royal Palace AP 
October 2002 

white represents areas not yet 
cscavated to the level of the Palacc 

hatching represents fcatures that are projected 
with varying degrees of  probability 

in areas yet to be excavated 

Main Entrance (?) 

Fig. 66. Plan o f  the Koyd Palace, Urkesli.Akkadinn, ca. 1300-21 jo H.C. 

J~rdgirtq fronr the s n ~ a l l  portiori of the- fornrnl ~uirz~q of the pnlncc 

that h m  beerr excovoted arrd.fiorrr idrat hns beerr cxpoyosed t11~rs.for; 

iur project o t o l d  arco ofot lrost . . j , j ( j ( j  sqrrorc rnrtrrs. Slrortly ~ J r r  

tl ic re@ q f l i l p k i s l ~ ,  the fortno1 idrg was d a m q y d  and tlre palace 

car-rlr to be I I S ~  oi11y by royd ndmirristrative o$icinls. To tlris period 

belorrg a ~ y o i r p  of door. scnlir~gs tl lat inclrde the irwpressiorrs of 

Tnr'nrrr-Aceode (SPP cot. rio. ISS), 11 I~ereto!f;~re irwkrlowrr doq l t te r  of 

t lw Akkadiar l  kirig Aiclrarn-Sin. H e r  y resenre irr CJrkdr  allou~s us 

to dote.firrrrly t lw cow~sfri~ctioi~ of the pr~lace to nhout 2200 B.C. All 

irldicntiorls are that Tnr 'arrr-A~ode, l ike Uqrritrrrlr, u m  rrrr l rr i~d to 

nrr endan of Urkesli, ~ v l r i c l ~  ~ u o u l d  s r ~ q c s t  t l r r~ t  this ~zortlrt 'rt~ 

Hlrrriorr kirrgdorn k d  017 olliarice wit11 tlre royal Irouse o f A k k a d  

o r ~ d  ther<f~re wos c?f'spcciill political s~rr~f icr l r rcr .  

c;u/i\l~-u 
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the left holding a s~n;~l l  child on her lap.The 

f i g ~ ~ r e  seated opposite, holding a cup, nlust be 
her husband,T~lpkish.Another fragmentary 
sealine (AI .406).' with either the same i ~ n ~ r e s -  

" >  . ,. 

sion or one of a sit~~ilar seal, shows the head 
of a man who wears a feathered crown and 
whose raised arm holds a cup (fig. 67, left). 
On catalogue number 154 the crow1 prince, 
wearing a similar crown, star~ds before the 
king, touching his lap i r ~  a gesture of both 
homage and filiation.The gesture conm~uni- 
cates an important political message: that it is 

this particular son of Uqnitum who is to fol- 
low his father O I I  the throne. Uqnitum is 
shown in in~pressions of this seal and others 

wearing a long braid with a distinctive orna- 
ment near the end.A three-line inscription 
panel, positioned behind the king and above a 

ram, identifies the seal owner as "Uqnitum, 
wife of T~~pkish." Other seals of Uqnitum and Fig. 67. Drawing of sealing fragment (A1.406); co~nposire drawing of impressions from catalogue 

Tupkish, as well as the seal of the courtier number I 54. 

Zamena, reflect the same dynastic iconography. 
As evidenced by impressions of their 

inscribed seals, Earnerla, the wet nurse, and addition to their own.What is startling about These appear to be the o d y  t h i r d - n ~ i l l e ~ ~ ~ ~ i ~ ~ ~ ~ ~  
Tuli, the head of Uqnitum's royal kitchen, are these impressions is that their respective seal impressions with closely linked tests and 
among the most important figures associated iconographies reflect their owners' professions. iconographies.' MK-B 

with the queen. Both have Hurrian names, even Zamena's seal shows her standing before the 

though Uqnitum herself has an Akkadian name, queen holding onto the wrist of a small child 
perhaps reflecting their respective ethnic affdi- seated on her 1ap;Tuli's depicts a butcher at 
atiomTheir seals relate the queen's name in work and a n~aidservant churning butter. 

I .  Buccrllati and Kclly-Ducccllati 1007, p. 83. 
2. Ut~ccrllati and Kelly-Buccell.~ti 1yy~-y6,  

pp. "-24. 
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Sealing with a cylinder seal impres- 
sion depicting a hero and bull-man 
combating a lion and water buffalo 

Seal impressions ofTar'am-Agde, a royal 

figure o f  the house ofAkkad in Mesopotan~ia 

and a previously unknown daughter o f  king 

Narani-Sin, have recently becn uncovered at 

Tell Mozan (ancient Urkesh). Although other 

daughters o f  Naram-Sin are known to  have 

been appointed priestesses in important 

temples in southern Mesopotamia,' wc specu- 

late thatTar'ani-Agade was in Urkcsh as the 

wife o f  the ruling rwdmr.This conclusion is 

based in part o n  the study o f  the iconography 

o f  the royal house o f  Akkad, especially that o f  

Tar'ani-Agade's sisters, w h o  \\rere priestesses in 
several Akkadian-controlled cities.' Servants 

connected with these sisters have an iconogra- 

phy based on religious scenes, but the seal o f  

Tar'am-Agade displays a more politically ori- 

ented contest scene, as found on  seals o f  one 

of her brothers and royal officials." 

In T~r'am-Agade's contest scene, a bull- 

man fights with a lion o n  one  side o f  the 

inscription, while on  the other side a nude 

hero fights a water bufilo (fig. 68).The water 

buffalo is an important animal in Akkadian 

royal seals (see cat. no. 1 3 5 ) .  Most significant 

for the two contest scenes in the Urkesh cache 

is the personal seal o f  Ukin-Ulnmh, a son o f  

Naranl-Sin, showing a contest involving water 

buffaloes. All other water buKiloes o n  Akkadian 

royal seals belong to  servants o f  the royal hnl-  

ilyThere is n o  doubt that Tar'ani-Agade herself 

was in Urkesh, as all her impressions come 

from sealing used to close storeroom doors, 

indicating her active involvement in the inter- 

nal administration of  the palace. IMK-13 

I .  Fraync 1993, p p  145-46, 157-60, 175-77. 
z. Duccellnti md Kelly-Uuccellati 2000, p p .  136-40, 
1 5 3 - j j ;  Uuccell:~ti and I<clly-thcccllati 2002, p p .  13- 

I S ;  I<elly-Uuccell;iti forthcon~i~iy. 
3 .  Uuccellati and I<elly-Buccellati 2002, p p .  16-18. 

Fig. 68. Composite drawing of seal impressions depicting a 
contest scene (cat. no. 155).  



A R T  T H E  
F I R S T  C I T I E S  

The Third Millennium B. C. from the 

Mediterranean to the Indus 

EDITED B Y  J O A N  A R U Z  

W I T H  RONALD WALLENFELS 

The Metropolitan Museum ofArt, NewYork 

Yale University Press, New Haven and London 



C O N T E N T S  

Director's Foreword 

Philippe de Montebello 

Ackt~owdcd~qmciits 

Mahrukh Txapor 

Acknoir~lcr~mcii t~ 

Joan Aruz 

Contriblltors to tilt' Cataloyue 

Lenders to tllc Exli~hrtron 

Chronology 

Map 

Note to tlie Reader 

ART O F  T H E  F I R S T  C I T 1 E S : T H E  

T H I R D  M I L L E N N I U M  B . C .  F R O M  T H E  

M E D I T E R R A N E A N  T O  T H E  I N D U S  

]oat1 rir11z 

CITIES OF THE SOUTH 

U R U K  A N D  T H E  F O R M A T I O N  O F  

THE C I T Y  

Hans]. Nisserl 

ART O F  T H E  E A R L Y  C I T Y - S T A T E S  

Donald l? Hansen 

The Proto-Elamite Period 

Holly Plttman 

Fara 

Joachim Marzahn 

Excavations in the Diyala Region 

Karen L. Wilson 

Stone Sculpture Production 
Jean-Franqois de Lapkrouse 

Nippu r 
Jean M .  Evans 

Zllo (Ancient Girsu) 

Bkatrice Andrk-Salvini 

,~~Iet~zl~r~i~rkiri~~ Techniques 

Jean-Franqois de Lapkrouse 

vii 

1X 

xiii 

xvi 

xviii 

XX 

xxii 

xxiv 

A1 Ubaid 

Paul Collins 

Kis h 

Paul Colliiis 

T H E  ROYAL TOMUS OF U K  

Julian liedde 

The Z m b  of P~tabi 
Paul Collm 

The Great Death Pit at Ur 
Jullan Keade 

CITIES OF THE NORTH 

M A R I  A N D  T H E  SYRO-MESOPOTAMIAN WORLD 

Jean-Claude Margueron 

Tlie Treasure of U r - f i m  Mari 

Nadj&hohdis 

EBLA A N D  THE EARLY URBANIZATION 

OF SYRIA 

Pmlo Mdtthiae 

Ell Umnz el-Marra 
Glenn M. Schwartz 

7dl Banat 
Anne Porter and Thomas McClellan 

THE FIRST GREAT EMPIRE 

A R T  O F  T H E  A K K A D I A N  D Y N A S T Y  

Donald l? Hanselz 

Lost- W a x  Casting 
Jean-Fran~ois de Lapkrouse 

Ell Mozan (Ancient Urkesh) 

Giorgio BuccelIati and 

MariIyn Kelly-Buccellati 

E l l  Brak in the Akkadian Period 
Jean M. Evans 



FROM THE MEDITERRANEAN 
T O  THE INDUS 

A R T  A N D  I N T E R C O N N E C T I O N S  
I N  T H E  T H I R D  M I L L E N N I U M  B.C. 

Joan Aruz 

EGYPT AND THE NEAR EAST IN 

THE THIRD MILLENNIUM B.C. 
James l? Allen 

THE AEGEAN AND WESTERN 
ANATOLIA: SOCIAL FORMS 
AND CULTURAL RELATIONSHIPS 
Claus Reinholdt 

The Early Bronze Age Jewelry Hoard 
from Kolonna, Aigina 
Claus Reinholdt 

Troy 
Eleni Drakaki 

Poliochni and the Civilization of the 
Northeastern Aegean 
Lena Papazoglou-Manioudaki , 

THE CENTRAL ANATOLIAN 
PLATEAU: THE TOMBS OF 

ALACA HOYUK 
Oscar White Muscarella 

THE NORTH CAUCASUS 
Elena Izbitser 

The Maikop (Oshad) Kurgan 
Yuri Piotrovsky 

Novosvobodnaya 
Yuri Piotrovsky 

Susa: Beyond the Zagros Mountains 
Paul Collins 

THE GULF: DILMUN AND MAGAN 
D.T. Potts 

Copper Alloys and Metal Sources 
Jean-Fran~ois de Lapirouse 

Tell Abraq 
Paul Collins 

The Island of Tarut 
Paul Collins 

"Itr tercultrrrcrl Style" Carved Chlorite Objects 
Joan Aruz 

PATHWAYS ACROSS EURASIA 
Maurizio Tosi and C. C. Lamberg-Karlovsky 3 47 

Altyn-depe 
Yuri Piotrovsky 

Gonur-depe 
ElisabettaValtz Fino 

THE INDUS CIVILIZATION 
Jonathan Mark Kenoyer 

Baluchistan 
Paul Collins 

Cities of the Indus Klley 
Paul Collins 

Beads of the Indus Klley 
Jonathan Mark Kenoyer 

THE DYNASTIES OF LAGASH A N D  U R  

A P P R O A C H I N G  T H E  D I V I N E :  
M E S O P O T A M I A N  A R T  AT T H E  E N D  
O F  T H E  T H I R D  M I L L E N N I U M  B.C. 
Jean M .  Evans 

The Rediscovery of Gudea Statuary in the 
Hellenistic Period 
BCatrice AndrC-Salvini 

LITERATURE A N D  LEGACY 

T H E  EARLIEST S C H O L A S T I C  
T R A D I T I O N  
Piotr Michalowski 450 

U R U K  AN.D T H E  WORLD O F  GILGAMESH 
Beate Salje 479 

T H E  M E S O P O T A M I A N  LEGACY: 
O R I G I N S  O F  T H E  GENESIS  
T R A D I T I O N  
Ira Spar 

Appendix: Problems of Third-Millennium-B.C. 

Chronology 

Julian Reade 

Bibliography 

Index 

Photograph Credits 


	Tell Mozan (Ancient Urkesh)
	153a, b - Foundation pegs
	Sealing with a cylinder seal impression depicting royal family
	Sealing with a cyclinder seal impression depicting a hero and bull-man combating a lion and water buffalo
	Title page
	Contents
	back to Urkesh.org



