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The First Gilgamesh
Conjectures About the Earliest Epic
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Abstract: Out of the elements of the Sumerian cycle about Gilgamesh, a complex new epic was fashioned at the high point of
the Akkadian period. The paper argues in favor of such a high date for the first composition of the epic as a literary whole, and

situates it in the context of the Akkadian imperial experiment.
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The argument

Gilgamesh is the best known character of Mesopotamian
literature, and the eleven tablet composition that narrates its
adventures is universally recognized as a masterpiece of world
literature. This is the Gilgamesh of the late version, which was
most likely redacted at the end of the second millennium BC,
and is available primarily through the scribal version of the
library of Assurbanipal, several centuries later. An earlier
version, in tablets dating to the early second millennium, has
been known for a long time: not preserved in a single scribal
context, it presents segments of a story that is close enough
to the later version to suggest that the segments were already
part of a single whole. Because of the date when these early
tablets were copied, the text is considered to be an original
0Old Babylonian composition.

In this paper I suggest that the first redaction of the
Gilgamesh story as a single epic' composition should in fact
be dated much earlier than the Old Babylonian period, in the
Old Akkadian period.? It is a philological matter. But it is also
an important question of literary analysis, for it implies that
that was the time when the first proper epic could in effect
come into existence, crowning a literary development that
had been set in motion with the beginning of urban life.

My argument rests on archaeological and philological
evidence, and on a broader analysis of the historical context.
It remains admittedly conjectural, but there is enough
substance to deserve consideration. And it is a pleasure to
submit it, for such consideration, to the attention of the dear
friend whom we are celebrating in this volume. Mirjo Salvini
has been among the first to recognize the importance of our
work at Urkesh, and part of my argument is drawn from
an important archaeological find at this site. It thus seems
appropriate that he should be the first to critically assess
the argument I am advancing, with the profound axpifeia,
the ‘acribia’ for which the English ‘scrupulousness’ seems
like a poor translation, and of which Mirjo has been such a
wonderful champion and model throughout his scholarly life.

T use the term ‘epic’ as a noun referring to a larger, multi-episode
compositional whole (in our case, the Akkadian Gilgamesh), and the
term ‘epic song’ to refer to self-contained single episode (in our case,
the Sumerian texts about Bilgames). See further below, section 5.
?For suggestions about an early date see Foster 2016: 208-209 and 224,
with reference to earlier literature. See also Ornan 2010: 254-255, for
some archaeological evidence.
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The Urkesh plaque: the reconfiguring of Enkidu

The Urkesh plaque A7.36 (Figure 1) has been convincingly
interpreted as representing the encounter of Gilgamesh
and Enkidu.’ Two aspects of the analysis offered by Kelly-
Buccellati are particularly relevant for our present concern:
the date and the iconography.

The date. The fragment was found in a private house from
to the end of the third millennium, which offers a significant
terminus ante quem - significant because it is in any case
earlier than Old Babylonian. Broken and of a quality that is
not consonant with the appurtenances of a private house, the
plaque did not belong originally to the stratum of the houses
(Ur 111), but must have gotten there, very likely, as a result
of the excavations for storage pits that took place from the
level of the private houses and reached down to the floor
of the palace and even below. Stylistically, the fragment can
confidently be dated to the beginning of the Akkadian period.*

The iconography® of the two figures evinces traits that are
emphasized in the text (specifically the Yale tablet®): Enkidu’s
hairy appearance and strength, Gilgamesh’ beauty, elegance
and youth. These traits can be seen to refer to the events that
take place in the early part of the story, the ‘three moments
of discovered friendship, of reciprocal confidence and of
holding each other by the hand, just they are about to embark
on their major adventure.” After their initial fight, Gilgamesh
and Enkidu become friends, which is signaled by the embrace
in the plaque (the text says: ittaSqii-ma ipusd ru’atam ‘they
kissed each other and made friendship’ Tablet Y 19). As a
result, Gilgamesh proposes the adventure against Huwawa,
and to get ready they are given, among other things, ‘bow and
quiver’ (qastum u iSpatum Y 238), which are clearly in evidence
in the plaque.

*Kelly-Buccellati 2006: 403-414.

“Kelly-Buccellati 2006: 409.

> Steymans (2010: 8) makes short shrift of Kelly-Buccellati’s analysis,
which is particularly surprising as her analysis takes up seriously
the question of iconography, that is central to Steymans essay. But
clearly Steymans’ reading of Kelly-Buccellati’s argument remained
rather on the surface, as he refers to Urkesh as the Mittani capital...
- In the same volume edited by Steymans, Tallay Ornan (2010: 230),
equally dismisses Kelly-Buccellati’s and other ‘efforts to link visual
depictions to specific events mentioned in the various versions of the
written narrative,” but without any argument, even though the rest
of his article proceeds to offer just the same kind of correlation for
the figure of Humbaba.

®George 2003: 192-216.

7Kelly-Buccellati 2006: 408.
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Figure 1. The Urkesh Gilgamesh plaque (A7.36).

The iconography of the Urkesh plaque presupposes the
story we know from the version of the epic available to us
in the Old Babylonian manuscript tradition, indicating
therefore that these later tablets reflect a much older
composition, a composition so well known in Old Akkadian
times that its themes could be reflected in the iconography
of a plaque carved in the Hurrian context of Urkesh. An
important consideration is that, since the fragment with
its self-contained scene appears in the upper right corner
of the plaque, the original version of the plaque must have
contained at least three additional scenes, which Kelly-
Buccellati reconstructs as follows: ‘upper left = struggle,
upper right = friendship (our fragment), lower left = fight
with Huwawa, lower right = death of Enkidu.” The sequence
may be rendered graphically as in Figure 2.

This is significant because, however one may wish to
reconstruct the rest of the plaque, it is certain that it
consisted of a series of connected episodes - our scene being,
in the proposed reconstruction, the second in a four episode
sequence represented on the plaque. The fact that other
scenes must have accompanied the scene we have on this
fragment, suggests therefore that the artist had in mind the
larger compositional whole of which the plaque renders only
a single specific event. Such a representation fits better with
the notion of the epic as a single compositional whole than
with the notion of a cycle (see below, section 4).

The tone of the relationship between Gilgamesh and Enkidu,
as described in the text and shown in the plaque, is very
different from the tone we see in the Sumerian episodes.

#Kelly-Buccellati 2006: 406.
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Figure 2. Reconstruction of Gilgamesh plaque.

Here Enkidu is the servant of Bilgames,® a trusted and friendly
servant, to be sure, but still a servant. The 0ld Akkadian
plaque, and the text it presupposes, reconfigure Enkidu into a
very different person: he is different in origin and by his very
nature, because he does not come from the known entourage
of the royal household as other servants do, but from a totally
different background. And he becomes a close friend through
a sequence of actions that test his nature as well as that of
Gilgamesh and that offer a psychological setting for what
amounts to a wholly extraordinary type of friendship.

Suni ithii ana mat Ebla: the western horizon

A text known from another Old Babylonian tablet, published
recently, tells us that Gilgamesh and Enkidu, ‘together,
drew near to the land of Ebla’ (Sunii ithii ana mat Ebla, written
with crasis ma-ti-ib-la)."" It is the adventure against Huwawa:
Gilgamesh has had a dream which Enkidu interprets as
describing the god Shamash who intervenes to help him.
Strengthened by this good omen, Gilgamesh happily resumes
his journey in the direction of the western mountains, where
Huwawa lives. It is the direction of the ‘land of Ebla.’

°See George 2003: 71-90 for the arguments in favor of this spelling for
the Sumerian version of the name.

1 This is an example of what I call a semio-syntactic translation.
Syntactically, the pronoun $unii is not needed. It refers back to the two
subjects, Gilgamesh and Enkidu, who are mentioned in the previous
narrative, but one after the other, not side by side. Thus the pronoun
signals, semiotically, that it is the same two, ‘together, who undertake
the action of going further in the trip. A simple translation of Suna
as ‘they’ does not render the full force of the independent pronoun,
since in English the pronoun is syntactically required. It is of course
true that there is in Akkadian the adverb ahames that properly means
‘together’; one could render the independent pronoun as ‘the two of
them,” or in some other way, but the point is that the simple ‘they’ is
insufficient.

0B Scheyen, 26, in George 2003: 234-235.
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The mention of Ebla would be anachronistic in 0ld Babylonian
times, but would of course be expected in the beginning of the
Old Akkadian period. It was at that time the major city in the
west, and one that was the major aim of the kings of Akkad in
their military campaigns. Sargon and Naram-Sin, in fact, refer
to it prominently in their inscriptions.'

The term used by Sargon and Naram-Sin in their inscriptions
is Eb-la" that refers to the city, not the land or country
(which would be KUR Eb-la¥, the equivalent of mat Ebla in
the Old Babylonian text). But this stands to reason, because
Gilgamesh and Enkidu are in fact not going to the city itself,
but to the mountains in the region under the control of Ebla
(the ‘land’ of Ebla).

Thus the text extant in the Old Babylonian tablet points in
direction of an Old Akkadian date for its first composition.
And we know of course that Old Babylonian scribes copied
extensively from Old Akkadian texts."

Siitur eli Sarri: an epic beyond a cycle

There is an important consideration that concerns the
literary dimension of the Akkadian Gilgamesh epic: it goes
beyond the format of a cycle' as is found with the Sumerian
Bilgames compositions. We may point to three aspects that
distinguish the literary construct of a cycle from that of the
epic as a unitary composition. In the Sumerian cycle: (1)
the unfolding of the narrative as found in one composition
does not condition that of another; (2) there is no character
development that carries over from one composition to
another; (3) there is no anticipation of events that would
happen beyond the limits of a given composition. The
reverse happens in the epic. This is a major innovation: the
breadth of the composition introduces a tensional factor
that encompasses much wider horizons, maintaining a firm
coherence of the whole while developing, at the same time,
the finer details of the single episodes. It is, in fact, the notion
of the ‘episode’ as the part of a larger integrated whole that
now emerges. While in a cycle the episodes are self-contained,
in the epic they explicitly point to each other, both forwards
and backwards.

It is true that, other than for the first two tablets, we do not
have philological evidence in support of a multi-tablet unitary
composition as is the case for the later eleven tablet version.
But the coherence of the fragments as we have them speaks
in favor of such an integrated whole. In addition to the clues
we have already seen, this, too, speaks in favor of a date in the
time of the dynasty of Akkad for the unified single epic. The
creativity we see in the representational art of the dynasty
of Akkad reflects a cultural milieu that is perfectly suited for
the innovation that the epic brings to literary development.
The wider framework of the narrative as a whole recalls the
complexity of the statuary and the reliefs.! The care with
which the characters are defined, and contrasted with each

2Frayne 1993: 28-30, 132-134, 136, 167.

For an analysis of the copies from texts on statues see Buccellati
1993: 58-71. The Old Babylonian copies of royal inscriptions are close,
if not identical, to the original Old Akkadian (but see Hasselbach 2005:
especially p. 11), whereas the Old Babylonian texts of Gilgamesh
render in an Old Babylonian linguistic form what I presume to be the
original 0ld Akkadian version.

40n the notion of cycle see Gadotti 2014: 51-53, 80-82.

5For a recent overview of Akkadian art see Foster 2016: 188-215. For
the complex narrative in Akkadian statuary see Buccellati 1993.
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other, recalls the realism not only of sculpture but also of
glyptics.'®

On the one hand there is the heroic ideal of the kings of Akkad
that the epic wants to portray.”” The figure of Gilgamesh,
set in bold relief, projects the sense of adventure and of
invincible prowess that the exploits of a Sargon or a Naram-
Sin would have generated. The incipit of the work, which gave
it its ancient title, is paradigmatic: $atur eli Sarri ‘he is the one
who excels above kings.” It reflects the imperial claim in all
its nuances, and seems to be echoed in the name of the last
major king of Akkad, Sar-kali-3arri ‘the king of all kings.’ Both
the epithet of the incipit and the name of the king reflect an
explicit imperial ideology, which the epic develops fully.

On the other hand, the epic projects not only the ideology
of empire, but also its substantive achievements. The
central theme of the Sumerian epic cycle was the nature of
civilization: as such it resonates with the sense of awe and
wonder at the establishment of the city and all that that
meant in its profound impact on the human psyche.'® The
widening of the narrative in the epic goes well beyond. There
are two major themes in this regard.

The first is that the Akkadian Gilgamesh transforms the
opposition between the pre-urban and the urban dimension
in one between non-urban and urban, where the former is
assimilated into the latter. It is in this sense that the theme
is imperial. Enkidu becomes civilized because he loses his
identity and becomes assimilated into the one and only
possible political reality. The central figure that makes this
possible is that of the glorious king who acts in his full role
as the leader who personally submits the forces potentially
antagonistic to his rule.

The second is the inclusion of the far horizons of conquest.
Journeying to the west in the initial portion of the epic and to
the south in the last, reflects the effective range of conquest
of the kings of Akkad. Somewhat like the Iliad and the
Odyssey, which can be seen as the ideological projection of
the Greek expansion to the east and the west respectively, so
the Gilgamesh ‘epic’ idealizes the landscape and protagonists
of the mountains to the west and of the sea to the south. That
is where the kings of Akkad went following the urhum regétum
(Meissner Tablet IV 16), the ‘distant road’ that brought them
to the limit of where their imperial claim could reach.

This is rendered graphically in Figure 3. In the early
(Sumerian) periods, the epic compositions are mono-thematic
songs, which are at best linked in pairs of two, but without a
structural integration. The full epic version, which I place in
the Akkadian period, develops instead the full narrative of
the type I have briefly described here.

The first epic

The ‘first Gilgamesh’ is thus substantially different both from
the Sumerian ‘songs’ about Bilgames and from the ‘second
Gilgamesh’, which becomes a channel for the expression of
themes dear to the wisdom tradition.” I have suggested that
the court of the kings of Akkad is the ideal setting for its first
conception and initial consignment to a written form - of

16 For some considerations about realism in glyptics see Buccellati
2015: 289-298.

7 See the remarks by Foster 2016: 209.

1] develop this more fully in Buccellati, forthcoming, Part Two.
See Buccellati 1972: 1-36, and Buccellati, forthcoming, Part Four.
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Figure 3. Correlation between socio-political events and the development of Mesopotamian epic.

which we have only the later version in as extant in the Old
Babylonian tablets. This scenario underscores all the better
the very unique literary dimension of the work: it is truly an
epic, in a twofold sense.

Formally, it suggests that there was, already at that time, a
large coherent whole, with a complex formal structure: the
episodes are not juxtaposed, but linked within an overarching
compositional scheme. In terms of the content, the epic
presents the idealization of a recent past, that of the imperial
program: the policy that guided the political, military and
administrative expansion found its literary underpinnings in
this ambitious text that embodied the spirit of the bold new
course. I am the first to underscore the conjectural nature of
this proposal, in terms of both its formal and its substantive
aspects. But the clues are substantial, and the whole text
makes better sense within the larger context of the period.?

What we know about the court of Urkesh may help us to better
understand this setting. The impression of a seal of queen
Uqnitum?® (Figure 4) shows a court scene in which the queen
receives the greeting of another woman, while her daughter
is touching her lap and and attendant stands by her at the
back. The table with bird legs is typical of the palace furniture
(there is a second seal with the same scene except for the
table). The filler motif under the cuneiform legend (that gives
the name of the queen, identified only as DAM ‘wife’, i.e.,
the primary wife of the king), shows a parallel scene with a
woman playing a lyre and another woman singing with her
hands capped by her ears. The filler motif illustrates well the
situation to which the texts refer when they speak of a singer
accompanied by a lyre player.”

»These considerations are developed at length in the book cited in
note 18, Part Two.

2 published in Buccellati and Kelly-Buccellati 1996: 65-100, Plates
[-VIL See also Kelly-Buccellati 2010: 186-187, 197; 2015: 120; 2016.
2‘Myths and epics were probably recited by rhapsodes (nar) to the
accompaniment of a lyre, zag-mi, the name of which became a term
for 'praise',’ Jacobsen 1987: xiii.
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The queen has an Akkadian name, and most likely came to
Urkesh through a dynastic marriage linking the royal families
of Akkad and of Urkesh, much as Tar’am-Agade a generation
later.” Chronologically, Ugnitum belongs to the generation of
Manishtushu or Naram-Sin, and Tar’am-Agade to that of Sar-
kali-Sarri.

The interpretation of the name of Tar’am-Agade (‘she loves
Agade’) is relevant for our argument. I do not believe that the
subject of the verb in the name is the name bearer, but an
unnamed deity. In other words, it is not of Tar’am-Agade that
one proclaims the love for Agade, but, very possibly, of Ishtar,
the patron deity of the dynasty: her full name would have been
IStar-tar’am-Agade, or the like.? For the importance of Ishtar,
one may think of the Exdltation of Inanna by Enheduanna,
who would have been a great-aunt of Tar’am-Agade.”® As
mentioned, Tar'am-Agade was of the generation of Sar-kali-
Sarri, and both names project an idealized (‘epical’) view of
the political situation - whichever may have been the deity
whose love for Agade is proclaimed in the name.

The seal of Ugnitum shown here can then be seen as
representing a court scene of the type that would have
provided a setting for the transmission of a text like the first
Gilgamesh, by queens coming from the court of Akkad to the
Hurrian court of Urkesh.?® All the figures in the scene are
women, and the mention of Enheduanna is significant in this
regard as well: we may safely presume literary creativity and
awareness in the world of Mesopotamian women. Thus the
singer in our seal impression scene may be not only singing
for the sake of light entertainment, but also be involved in a
more wide-ranging set of performances.

» See Buccellati and Kelly-Buccellati 2002: 11-31; Kelly-Buccellati
2010.

1 have suggested this in my review of Markus Hilgert (Buccellati
2004: 107), with reference to the alternation between the two names
Itib-sindt and Sii-Suen-itib-sinati ‘He/Su-Suen became well disposed
towards them,” in Hilgert 2002: 375-376.

»See also Hansen 2002.

%0n bilingualism at the court of Akkad see Foster 2016: 213-214.



STUDIES PRESENTED TO MIRJO SALVINI

Bibliography

Buccellati, G. 1972. Gilgamesh in chiave sapienziale: L'umilta
dell’anti-eroe. Oriens Antiquus 11: 1-36 (online at www.
giorgiobuccellati.net > Bibliography).

Buccellati, G. 1993. Through a Tablet Darkly. A Reconstruction
of 0ld Akkadian Monuments Described in Old Babylonian
Copies, in MLE. Cohen, D.C. Snell and D.B. Weisberg (eds)
The Tablet and the Scroll. Near Eastern Studies in Honor of
William W. Hallo: 58-71. Bethesda, Md.: CDL Press (online
at www.giorgiobuccellati.net > Bibliography).

Buccellati, G. 2004. Review of Markus Hilgert. Akkadisch
in der Ur Il Zeit, 2004. Zeitschrift fiir Assyriologie und
Vorderasiatische Archdologie 94: 106-108 (online at www.
giorgiobuccellati.net > Bibliography).

Buccellati, G. 2015. Tensional Factors and Compositional
Analysis. Crossovers Between Linguistics and Art
Criticism, in P. Ciafardoni and D. Giannessi (eds) From the
Treasures of Syria (Publications de I'Institut historique-
archeologique néerlandais de Stamboul 126): 289-298.
Leiden: Netherlands Institute for the Near East (online at
www.giorgiobuccellati.net > Bibliography).

Buccellati, G., forthcoming. 1l pensiero nell'argilla. Analisi
strutturale della letteratura mesopotamica. Milano: Jaca Book
/ A Structural Analysis of Mesopotamian Literature. London:
Routledge.

Buccellati, G., forthcoming. Il pensiero nell'argilla. Analisi
strutturale della letteratura mesopotamica. Milano: Jaca Book.

Buccellati, G. and M. Kelly-Buccellati 1996. The Seals of the
King of Urkesh: Evidence from the Western Wing of the
Royal Storehouse AK. Wiener Zeitschrift fiir die Kunde des
Morgenlandes 86: 65-100, Plates I-VII (online at www.
giorgiobuccellati.net > Bibliography).

Buccellati, G. and M. Kelly-Buccellati 2002. Tar’am-Agade,
Daughter of Naram-Sin, at Urkesh, in L. al Gailani Werr, J.
Curtis, H. Martin, A. McMahon, J. Oates and J. Reade (eds)
Of Pots and Plans. Papers on the Archaeology and History of
Mesopotamia and Syria presented to David Oates in Honour of
his 75th Birthday: 11-31. London: Nabu Publications (online
at www.giorgiobuccellati.net > Bibliography).

118

JIT]

A\ JJ

Figure 4. Two seal impressions of queen Ugnitum of Urkesh, with detail of a filler motif (AKq6-7).

)

Foster, B.R. 2016. The Age of Agade. Inventing Empire in Ancient
Mesopotamia. London and New York: Routledge.

Frayne, D. 1993. Sargonic and Gutian Periods (2334-2113 BC) (The
Royal Inscriptions of Mesopotamia, Early Periods 2).
Toronto: University of Toronto Press.

Gadotti, A. 2014. ‘Gilgamesh, Enkidu, and the Netherworld’ and the
Sumerian Gilgamesh Cycle. Boston and Berlin: De Gruyter.

George, A.R. 2003. The Babylonian Gilgamesh Epic. Introduction,
Critical Edition and Cuneiform Texts, vol. 1. Oxford: Oxford
University Press.

Hansen, D. 2002. Through the Love of Ishtar, in Al-Gailani Werr,
L., Curtis, J., Martin, H.P., McMahon, A., Oates, J., Reade, J.
(eds) Of Pots and Plans. Papers on the Archaeology and History
of Mesopotamia and Syria Presented to David Oates in Honour of
His 75th Birthday: 91-112. London: Nabu Publications.

Hasselbach, R. 2005. Sargonic Akkadian. A Historical and
Comparative Study of the Syllabic Texts. Wiesbaden:
Harrassowitz Verlag.

Hilgert, M. 2002. Akkadisch in der Ur II Zeit (IMGULA 5).
Miinster: Rhema.

Jacobsen, Th. 1987. The Harps that Once... Sumerian Poetry in
Translation. New Haven and London: Yale University Press.

Kelly-Buccellati, M. 2006. Gilgamesh at Urkesh? Literary
Motifs and Iconographic Identification, in P. Butterlin,
M. Lebeau, J.Y. Monchambert, J.L. Montero Fenollés and
B. Muller (eds) Les Espaces Syro-Mésopotamiens: Dimensions
de lexpérience humaine au proche-orient ancien. Volume
d’hommage offert a Jean-Claude Margueron (Subartu 17):
403-414. Turnhout: Brepols (online at www.urkesh.org >
eLibrary > articles).

Kelly-Buccellati, M. 2010. Ugnitum and Tar’am-Agade.
Patronage and Portraiture at Urkesh, in J.C. Fincke
(ed.) Festschrift fiir Gernot Wilhelm: 185-202. Dresden:
ISLET (online at www.urkesh.org > eLibrary > Project
Publications > articles).

Kelly-Buccellati, M. 2015. Power and Identity Construction
in Ancient Urkesh, in P. Ciafardoni and D. Giannessi
(eds) From the Treasures of Syria (Publications de I'Institut
historique-archeologique néerlandais de Stamboul 126):
111-130. Leiden: Netherlands Institute for the Near
East (online at www.urkesh.org > eLibrary > Project
Publications > articles).



Kelly-Buccellati, M. 2016. Women’s Power and Work in
Ancient Urkesh, in S.L. Budin and J.M. Turfa (eds) Women
in Antiquity. Real Women across the Ancient World: 117-135.
London and New York: Routledge (online at www.urkesh.
org > eLibrary > Project Publications > articles).

Ornan, T. 2010. Humbaba, the Bull of Heaven and the
Contribution of Images to the Reconstruction of the
Gilgamesh Epic, in H.U. Steymans (ed.) Gilgamesch
Ikonographie eines Helden / Gilgamesh Epic and Iconography

119

GIORGIO BUCCELLATI: THE FIRST GILGAMESH

(Orbis Biblicus et Orientalis 245): 229-260, 411-424.
Fribourgand Géttingen: Academic Press and Vandenhoeck
& Ruprecht.

Steymans, H.U. 2010. Das Gilgames-Epos und die Ikonographie,
in H.U. Steymans (ed.) Gilgamesch Ikonographie eines
Helden / Gilgamesh Epic and Iconography (Orbis Biblicus et
Orientalis 245): 1-53. Fribourg and Géttingen: Academic
Press and Vandenhoeck & Ruprecht.



~and arcbaegl’oéy

- '-;'%»"'"i

| .ﬁms‘gﬁted to erjo Salymr on the occasuon

T edlted by
‘ vettsyan Roberto Dan



gB
Placed Image


Over the Mountains and Far Away

Studies in Near Eastern history
and archaeology

presented to Mirjo Salvini on the occasion
of his 80th birthday

edited by

Pavel S. Avetisyan, Roberto Dan

and

Yervand H. Grekyan

ARCHAEOPRESS ARCHAEOLOGY



ARIC] |
HAL

O PR
EISIS] )

ARCHAEOPRESS PUBLISHING LTD
Summertown Pavilion

18-24 Middle Way

Summertown

Oxford 0X2 7LG

WWW.aFChanpI"ESS.COI’I’l

ISBN 978-1-78491-943-6
ISBN 978-1-78491-944-3 (e-Pdf)

© Archaeopress and authors 2019

Cover image: Mheri dur/Meher kapisi. General view of the ‘Gate of Haldi’ (9th century BC)

All rights reserved. No part of this book may be reproduced, or transmitted, in any form or by any means, electronic,
mechanical, photocopying or otherwise, without the prior written permission of the copyright owners.

Printed in England by Oxuniprint, Oxford.

This book is available direct from Archaeopress or from our website www.archaeopress.com



Contents

30 F1 ) o 1 OO OSSR iv
FOTEWOI ....oveevieriirierictietietietesseesessessessessessessessessessessessessessessessessessessessesssssesessesssesessessssensensensensensensensensensensessensensessensensessessessesessens v
BIDLIOGIAPIY ...ttt et bbbt e sttt vi

Bisotiin, ‘Urartians’ and ‘Armenians’ of the Achaemenid Texts, and the Origins of the Exonyms Armina and Arminiya..1
Gregory E. Areshian

Human Images from the Eastern Urartian Periphery: Anthropomorphic Sculpture of Syunik on the Cusp of
the 2nd and 1St MIllennia BC .....c.cccueueueueieieieieiriririiiienesteseisieeseesesesesesesssssssststssssssssasasassssssssssssssessssssssssssssssssssssssssssssssssssses 9
Hayk Avetisyan, Artak Gnuni, Gagik Sargsyan and Arsen Bobokhyan

Cult-Places of Ancient Armenia: A Diachronic View and an Attempt of Classification...........ccceevevevvverrrrerievernsreeesrsnenenas 19
Pavel Avetisyan and Arsen Bobokhyan

The Elamite Tablets from Armavir-Blur (Armenia): A Re-EXaMINation .........ccceevvevvesviesvesiesressvesisssesssessesssessesssesssessesssesses 34
Miqayel Badalyan, Gian Pietro Basello and Roberto Dan

Siuini: The UTartian SUN G0 ........ccceveveveevervnressnsssssissessossessessessessossessessessessessessessessessessessssssssssasssssassassassassassassassssassassssasss 46
Migayel Badalyan

Protective Clay Figurines in the Urartian FOTtreSSes.........uuimmiininirierivesininisseesssssiesesssssssssessssssssssssssssssessssssssssssssssssssssseses 58
Atilla Batmaz

Mesopotamians and Mesopotamian Learning at Hattusa, Thirty YEars ON ........ccceceeevererirreveresininsesessnssssesesessssssesessssssssenes 65

Gary Beckman

Too Many Horns in the Temple of the God Hadad of Aleppo at the Time of the Ebla Archives! ..........ccoeveieerereuennnnnne. 71
Maria Giovanna Biga

The Roots of the Urartian Kingdom: The Growth of Social Complexity on the Armenian Plateau Between
Ancient Bronze and Early ITOM AZES .......cccceuvueveeririnieiiuenininieieesinisseseessssssesessssssssssessssssssssssssssssssssssssssssssesssssssssssssssssssssssssssans 74
Raffaele Biscione

Thoughts about the Audience-Hall of Naramsin at Tell ASMar-ESNUNNA .......c.cvuviuevriniiierninicininiiisirieenisisessesssesssssssenns 920
Felix Blocher

The Urartian God Quera and the Metamorphosis of the ‘Vishap’ Cult..........ccccccevieurininiieirinicininiiciniccrisicesecesiieinne 98
Arsen Bobokhyan, Alessandra Gilibert and Pavol Hnila

Lahmu, ‘The Hairy One’, and the Puzzling Issue of Mythology in Middle Assyrian Glyptic Art.........cccccovuvvcururivuerrunnee. 106
Dominik Bonatz

The First Gilgamesh Conjectures About the Earliest EPiC.........cccovvuiuririiunininiicininicieiiiieiniicisisissssissssssisissssssessssssssssssnns 114
Giorgio Buccellati

Ayanis Fortress: Only a Military FOTtreSs OF MOTE? .........cceceuvuririririninenvnesssisssssesesesesesesssssssssssssssssssssssssssssssssssssssssssssssss 120
Altan Cilingiroglu

Granaries in Urartu and Neighboring States and the Monumentalization of Administrative Records ............ccceuuucece. 134
Birgit Christiansen

Hasanlu, the Southern Caucasus and Early UTArtU ........c.ccccceeeeueieieieieininisininisinisisssssssssesssesesssssssssssssssssssssssssssssssssssenes 144
Megan Cifarelli

The King of the Rock Revisited: The Site of As-Sila (Tafila, Jordan) and the Inscription of Nabonidus of Babylon...... 157

Rocio Da Riva

A New Painting Fragment from Erebuni and an Overview of Urartian Wall Paintings..........c.coeeveeeueeeeererererennnnnnencnes 171
Roberto Dan, Yeghis Keheyan, Nelli Hovhannisyan, Artur Petrosyan, Yelena Atoyants, Priscilla Vitolo and Boris Gasparyan

New Observations Regarding the Urartian Inscription of the Tul-e Talesh Bracelet...........cccccceeueurirervernincncncccecenen. 187
Maryam Dara

Nouvelles réflexions relatives a la fin du royaume d’Ourartou - la forteresse d’Erebuni vers la fin du Vile
SIECLE @V. Jo=Clvivvveievenieiiietisteeste s tesee et et e et e st et et et et esa s e sa s e se s e ss s e ss s s s st e ss s e s st e s st asb et anb et aas et et e se s e s et et et et e s e ss b ase et et st ess s asebaaes 191
Stéphane Deschamps, Frangois Fichet de Clairfontaine and Mary Karapetyan

Quand dieu aide 1€S VAINGUEUTS........c.ccvcvririiueiiininieiiisininieseesisieseseessstsseseessssssessssssssssssssessssssssssssasssessssssssssssessssssssssssssssssseses 203
Jean-Marie Durand



The Relationship between State and Nomads in the Urartian Kingdom..........c.coceeervniriereuenininiereenenininseesinisieseessssssesesenes 207
Aylin U. Erdem

Alcune considerazioni sulla posizione di UrSum e Ha$§um/Ha$$uwa: dal commercio paleo-assiro al regno

o ¢ G au T L OO OO 212
Massimo Forlanini

L’espressione (ANA) PANI NP Nei COLOfON Ttiti.....cvvveeeererererereeieiessisieissssssssssssssese e sesesesesesessssssssssssasssasssnssssens 220
Rita Francia

From Khazane Kapoussi/Hazine Kapisi to Analikiz: Rethinking a Place at TuSpa Citadel..........c.ccoeceuevrerererrirrerrrrenrnennn. 231
Biilent Geng

Some Remarks 0N QUING..........couiiueviiciiiiiiiiciicc ettt st 241
Levan Gordeziani

The Problem of the Origin of the Urartian Scribal SChOOL ..........cccccviiimieieieieieieeirieeeee e 244
Yervand Grekyan

The Cross Statue as a Symbol of Christianizing ArMeNIa..........ccceeeeviieiieueueieieieieirieienisissesesestsss et sssenes 263
Grigor Grigoryan

Oshakan Tomb NO. 25 REVISIEEU........c.eevirirrereiininieieeisinieeessistesesesststesesesssssesesssssssssssssssssssssesessssssssesessssssssessssssssssssessssssnses 266
Michael Herles

Urartian Envoys to Ashurbanipal’s Court - Some Remarks on the Assyro - Urartian Relations in the First

Half Of the 7th CENtUIY BC ....cuciciieieieiiiinieieiiininieseieeninieseessstesesesssssssssessssssssssssssssssssesssssssessssssssssssssssssssessssssssssssessssssnses 283
Krzysztof Hipp

The ‘City of Haldi’ in the Land 0f Uaza.........c.cccuvieiriiiiiiinininininiiiiiiiiiiicicieiessisisssisisiissssssssssssssssssssssssssssssssssssssssssses 292
Simon Hmayakyan

Urartian Inscriptions at the Van Museum. A NeW COILECLION ......c.ccvvvrreriuiirinrireiinirinieeininieseisssissesesesssssssesesssssssesssssnnes 296
Kenan Isik

Towards the Reconstruction of the Hurro-Urartian Protolanguage ..............cccceeeueiereiririsisinisissnssssssssssssssssesessssssssssssses 304
Margarit Khachikyan

A New Rock-Cut Tomb in Van FOrtress/TUSIPA ........ccccevvrieiririninininininiissiesisieiesesesesesesssssnissssssssssssssssssssssssssssssssssssssssssses 307
Erkan Konyar

Upper Euphrates Political Geography ReCONSIAered...........ccccveurriuiuiinininiiuiinininiiiinininieeisinisesssissessssssssssssssssssssssssssssnses 312
Aram Kosyan

The Urartian Rock-Cut Chamber at Yelpin / ATMenia.........cccoevrvrvrvvnvnvreeieeiereieseieseiessisisisisssssssssssssssssssssssssesessssssssssssses 317
Stephan Kroll

Le terre di Urartu nella descrizione di SErabone..........ccccccucueveveieirieieinirininisiineseissssiseesesesesessssssssssssssssssssssssasssssssssssseses 324

Gianfranco Maddoli

The Armenian PatTONYIMIC ATCIUNI.......cccoeeiueeererereieieieieisiststststsssssssssssssssssssssssssesessssssssssssssssssssssssssssssssssssssssesessssssssssssses 331
Hrach Martirosyan

IrON AZE LUVIAN LATTAWANN(D)- ..vvvvierereieieieisisisisieesstse ettt et ss s ss s st s s s s s se s sesessssssasssssnsnsasasasassssssssssenssssesen 337
H. Craig Melchert

An Echo of Assyria in Plutarch’s Life of AleXander ............ccoevvveeeeiiieieieieieieieieieieieisisisssesesesessssssssssssssssesssssesessssssssssenes 346
Sarah C. Melville

Lo strano caso del Sig. VITA+RA/I, scriba ‘4’ alla Orte ittita.......occeeurreuerrireuernineeieiriieieieeieisieeistsss et sesssssessens 354
Clelia Mora

From Petroglyphs to Alphabet. A Brief Characterization of the Writing Culture of Pre-Christian Armenia................... 359
Artak Movsisyan

New Iri-Sagrig Ration Distribution and Related TEXES.........cccceeururiririririnininininiiiieieieieieeieieiesessssssssssesesssssssssssssssssssssssssenes 371

David I. Owen

Le melograne della basilica di Santa Cecilia in TraSteVeTe..........covvvvvrirveveeririereriisinisseisesisissesssisssssesssssssssesssssssssssesssssssss 381
Neda Parmegiani

On the Ethnic Origin of the Ruling ELite Of UTartu .........cccececvvieveririisininririeiininsesssisnissssessssissessssssssssssssssssssesssssssssssessssssses 386
Armen Petrosyan

Solak 1. Una fortezza urartea nella valle del Hrazdan, ATMeENia.............ccvevvevvieieerieieirieesessiesessessessesssssessesssssessessonses 391
Artur Petrosyan, Roberto Dan and Priscilla Vitolo

Un piccolo frammento di una lunga storia: un cammello a Tell Barri/Kahat (Siria) .........cccococvrvvrrrrrvvrrriveveresssssssssseseenes 401
Raffaella Pierobon Benoit

ii



New Ways of Etymologizing Certain Fragments of the Cuneiform Inscription of Tanahat ............cccecevrririricviiinennes 418
Ashot Piliposyan

A Note about an Ewer of Probable Anatolian Production, from One of the Tombs of the Assyrian Queens at Nimrud 426
Frances Pinnock

Armenian Toponyms in the ‘Patria Quae Dicitur Parthia’ according to the Cosmographia of Ravennas Anonymus.... 434
Daniel T. Potts

Updates on Verbal Transitivity and Nominal EIlipsis in HIittite ..........cocvvvsisisirisiniiiiiisisiinniensisisisisiiiisssssssesenes 438
Jaan Puhvel

The Assyria-Urartu Relationship and the Political Role 0f MErCenaries.............cccceeverereirieiririririsisssssssssssssssessessesesesesens 440
Julian Edgeworth Reade

Zur Frage des Weiterlebens urartdischer Namen in achaimenidischer Zeit ...........ccoceceverirreevirvninneeccncnnreieinieeeesinnnes 457
Rudiger Schmitt

Auf der Suche nach einem ReichSZOtt fllr UTATtU .........cceeveveveiririnininininininnsisssesesesesesesessssssssisssssssssssssssssssssssssssssssssssssssess 465
Ursula Seidl

Everyday Life in Trialeti (South Caucasus) in the Middle and the Second Half of the 2nd Millennium BC .................... 476
Nino Shanshashvili and Goderdzi Narimanishvili

A New Fragment of an Inscription of Rusa, Son of Argisti, from the susi Temple of Bastam, Iran...........c.ccccoeeerruriucunnne 501
Marie-Claude Trémouille, Roberto Dan, Keomars Haji Mohammad and Ebrahim Bodaghi

‘Excavating’ Looted Tombs at PesSinus (2011-2013).........ceururerervrerereuereremeresesesesesessssssssesssssssssssssssssssssesssssssssssssssssssssssssssssns 511
Gocha R. Tsetskhladze

The Bronze Stamp Seals of Marlik: Evidence of Bronze Age Links with Eastern Iran and Central Asia.......................... 525
Ali A. Vahdati and Amir Saed Mucheshi

Beyt’a Méziné A Trace of the Qur’anic Influence on the Yezidi Oral Religious Tradition...........ccccecevveevrervrinervnccvsnenennes 532
Vardan Voskanian

The Ethno-Cultural Diversity of Central Anatolian Early Iron Age Inhabitants ............ccoceevevernvnvnenccceeeeieeeeeieannns 537
Jak Yakar

The Mighty Weapomn Of TArNUNL.........cccovviiiiiieieicieecises ettt st ssssssasnes 544
Ilya Yakubovich

Illiterate Urartians: Writing and the Ayanis OULET TOWIL..........ccecvvieievireviriniesiresssinieseesssssissessssssssssssssssssssssssssssssssssssssssses 560

Paul Zimansky

il



	The argument
	The Urkesh plaque: reconfiguring of Enkidu
	Šunū ithū ana māt Ebla: the western horizon
	Šūtur elī šarrī: an epic beyond a cycle
	The first epic
	Bibliography
	Cover
	Front matter
	Contents



