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M. Kelly-Buccellati

EMULATION AS A STRATEGY OF URKESH POTTERS
AND ITS LONG TERM CONSEQUENCES

Abstract. The purpose of this article is the examination of the ceramics from Urkesh Phase 4 (dated to ca
2100-1900 B.C.) from the point of view of a fundamental aspect of the ceramic production in this time period,
emulation and experimentation. This research leads to broader conclusions regarding the development of painted
pottery first within the later part of Phase 4 and then continuing to emerge as the most important type of ceramic
decoration throughout much of the second millennium. In other words I am reconstructing a situation within which
the reemergence of painted ceramic decoration began in Phase 4b with an emulation of ceramics produced by
ancient potters. This emulation conditioned the sensitivity of local potters and set the stage for them to take up the

idea of painted ceramic decoration when it was reintroduced (Oguchi, 2001. P. 71-87).!

Keywords: Urkesh; Halaf ceramics; Yarim Tepe; community of practice; emulation processes; ethnic identity;

Khabur painted ceramics.

1 Early painted ceramics in the Khabur Re-
gion” In the sixth millennium the Khabur region was
a focus of settlement connected with the Halaf culture
as part of a larger settlement zone in the Syro-Iraqi
Jezireh with more than forty sites identified (Akker-
mans, Schwartz, 2003. P. 118). From the site of Mo-
zan/Urkesh we have discovered Halaf sherds on the
surface and scattered in later contexts (Buccellati,
Kelly-Buccellati, 1988. Fig. 20:1-3, p. 45). In the near
neighborhood of Tell Mozan/Urkesh several sites have
a significant amount of Halaf painted pottery on the
surface. Well known Halaf sites in the area include the
type site of Tell Halaf, Chagar Bazar, and Umm Qseir.
It is in this period that we find not only mass produced
pottery but see that much of that pottery was painted
in elaborate geometric designs with fewer examples of

“Much of our knowledge of the Khabur region and the Iraqi
Jezireh during the prehistoric periods is based on the seminal
work of Rauf M. Munchaev. It was always a privilege to be able
to discuss with him common archaeological problems as his ex-
perience and insights were deep and willingly shared. Now it is
with sincere admiration for the man and his scientific work that
I offer this article on the Urkesh potters and their attachment to
their long tradition.
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naturalistic designs. Early investigations of the wide-
spread production and use of this type of ceramics
were conducted by Merpert and Munchaev (Merpert,
Munchaev, 1987. P. 1-37; Merpert, Munchaev, 1993.
P. 129-162). More recently Munchaev and Amirov
have proposed that cultural influences coming from

''H. Oguchi, 2001 “The Origins of Khabur Ware: A Tenta-
tive Note” al-Rafidan XXII, 2001. pp. 71-87 gives a comprehen-
sive and detailed account of the various theories as to the origin
of Khabur painted decoration. For a discussion of Khabur ware,
its emergence and development, see X. Faivre and C. Nicolle,
2007 “La Jezireh au Bronze moyen et la ceramique du Khabur,”
in M. Al-Magqdissi, V. Matoi’an, and C. Nicolle, eds Ceramique
de L’Age du Bronze en Syrie IIL’Euphrate et la region de Jezireh,
pp- 179-229. More recently Rafal Kolinski has reviewed in-depth
the various opinions relating to the beginning of Khabur ware,
2014 “20™ Century BC in the Khabur Triangle Region and the
Advent of the Old Assyrian Trade with Anatolia,” in D. Bonatz,
ed. The Archaeology of Political Spaces: The Upper Mesopota-
mian Piedmont in the Second Millennium BCE. Berlin pp. 9-34.
The late third-early second millennium material I am considering
here pre-dates the Khabur period, and is very prominently pres-
ent in all of sector A in Tell Mozan/Urkesh. Phase 4 as used in the
text refers to the AAC sequence; it corresponds to phase 5 of the
overall Mozan sequence MZA, see urkesh.org/MZ-mainframe
for details.
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the Transcaucasian area influenced the development
of the Halaf culture in Syro-Mesopotamia (Mynuaes,
Amupos, 2009. C. 45). Much newly excavated mate-
rial from the Caucasus is leading to new conclusions
about the relationships of this area to Syro-Mesopota-
mia (Lyonnet 2007, 2012).

The widespread adoption of the Halaf painted pot-
tery must have had a deep impact on the populations
using these vessels as in mid sixth millennium sites
about 75% of the ceramics were painted. The attrac-
tion of these vessels came from the fact that they were
unique, usually made in a fine, mineral tempered fab-
ric, highly fired, thin walled and included a large num-
ber of complex shape types. The red or black painted
design types were spread over the entire vessel in most
cases and included simple parallel bands, cross-hatch-
ing, triangles, zigzags. Both the positive and negative
space was considered in the designs as in most cases
the unpainted portion of the design is as prominent as
the painted part. The widespread use of this pottery
must express a pride in both the craft producers and
their customers, reflecting solidarity among potters, be
they domestic producers making ceramics for them-
selves or, as we see in the later part of the Halaf period,
potters who may have been full-time producers. The
consumers too must have appreciated the vessels since
there was such a widespread distribution in all types
contexts including domestic and what we can recon-
struct as more public buildings. The basic continuity of
this craft tradition must have imbued the society with
a sense of cohesion with their past and pride in their
cultural achievements.

The strength of this painted ceramic tradition di-
minished during the following periods. A waning inter-
est in painted designs began in the Ubaid period when we
see bold geometric designs, usually decorating bowls,
gradually being replaced by undecorated vessels. Sub-
sequently the percentage of painted pottery is much less
in the early Ninevite 5 period and is replaced eventu-
ally in the later part of the period by incised decoration.
In the following Early Dynastic periods some paint-
ing persisted in a few areas (for example, the so-called
Scarlet ware in southern Mesopotamia and the related
painted stands in Syro-Mesopotamia (Kelly-Buccellati
in Milano, 1991. Fig. 8). The pattern we see here is that
the influence of a craft tradition in the material culture
emphasizing ceramics decorated with painted designs
gradually disappeared as it was being replaced by other
stronger variables in the culture.

2See: Archaeology..., 2012; Rice, 1987. P. 455-456.
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2. Early Phase 4 Emulation Processes *

One of the most striking aspects of Phase 4 ceram-
ics in all areas that we have excavated in Mozan/Urkesh
is the desire on the part of Urkesh potters to imitate ce-
ramics from an earlier stage of the Urkesh “community
of practice” as seen by them through the ancient ceram-
ics distributed throughout the site. They would have
had the opportunity to observed these earlier ceramics
not only on the surface of the tell but also when dig-
ging on the site within the normal course of their lives,
e. g., wells, pits for storage, to obtain mud for making
mud bricks etc. The Urkesh potters could imitate either
earlier wares or earlier types of decoration (Kelly-Buc-
cellati, 2012. P. 203-223). The ware most imitated is
Metallic ware and this is also imitated in Phase 3 (ca
2200 B.C.) although the imitation of this ware increased
in Phase 4 (Fig. 1). This is also the case for imitations of
Bi-Color ware® again starting in Phase 3 but becoming
more prominent statistically in Phase 4 (Fig. 2) (Kelly-
Buccellati, 2012. P. 214-17). It is important to note that
in all of these cases there is not an attempt to imitate the
fabric, but to reproduce the surface texture and color-
ation of the earlier ceramics: it is, as it were, a shortcut
to obtain a semblance of the ancient but without using
all the technical components of the process that had
made it possible.

Also striking are the instances of an emulation of
the decoration techniques and designs of past genera-
tions of the same community of practice. At first this
applies only to incised decoration. While we have a few
examples of these imitations in late Phase 3, in Phase 4a
(ca 2100 B.C.) these emulations become more fre-
quent in the form of incised designs just below the rim
of bowls or on the upper body of jars (Fig. 3) (Kelly-
Buccellati, 2003. Abb. 16:5). If we examine the sections
of the Phase 4 imitations we can see that the potters
were interested in reproducing the designs but not the
fabrics and not the shapes. Often the impulse for these
imitations of incised decoration techniques and designs
came from the finer incised patterns produced on early
Ninevite 5 small vessels and were translated onto small
vessels also in Phase 4a. We have as well instances of
the larger and heavier incised designs of late Ninevite 5
being imitated as incised decorations of larger vessels in
Phase 4a*. In another example the incisions are placed in
groups on top of a wide rim, a rim type that is character-
istic for Phase 4 but not earlier (Fig. 4). In none of these
cases did the potter intend to reproduce the ware recipes.

3 Also called by the awkward name Dark Rim Orange Bowls.
“In the case of the Phase 4 example the imitated pattern is
placed on the neck.
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3. Late Phase 4 Emulation Processes

In the latter part of Phase 4 we see the beginning of
a different interest on the part of local potters because
at this point in time they began to use painting as a type
of decoration. This was more difficult technically since
the traditional recipes for the production of paint seem
to have been lost. Therefore in Phase 4b potters began to
experiment with the application of painted designs with
a bitumen based paint. The use of bitumen for a variety
of purposes had in fact not been lost as evidenced by its
continuous employment as a waterproofing substance
and as a mastic not only on pottery but occasionally on
bricks and clay objects. Bitumen based paint never was
very popular in this period as a decorative technique for
ceramics in Urkesh and was a transitional stage between
experimenting with incised decoration and the later
painted designs based on different paint recipes and for
the most part different decorative designs (see below).
Bitumen is difficult to use for ceramic painted designs
and because of this was limited in late Phase 4 even
though bitumen is locally available in the Mozan area.
One indication of the difficulty of the application of this
paint is shown by the poor quality of the paint applica-
tion with edges uneven and blurred, dots painted in an
almost haphazard manner (Fig. 5). However, bitumen
paint as a technique was widespread geographically
as seen through its utilization in Terqa and even as far
south as Uruk (Kelly-Buccellati, Shelby, 1977. P. 1-56;
Kelly-Buccellati, Shelby, 2007. P. 120—151). In the case
of Terqa we now know from the Late Old Babylonian
tablets from Tell Taban that the Khana kingdom includ-
ed part at least of the Khabur region. Because of this in-
terest in the Khabur region, earlier connections between
Terqa and the Khabur should not come as a surprise
(Shibata, Yamada, 2009. P. 87-109).°

In the Khabur period in Urkesh new decorative
forms consonant with older traditions emerged from this
interest. We can see this in a number of simple but tell-
ing examples. For instance some painted Khabur period
designs emulate incised designs from Phase 4a. These
include the Phase 4a running incised triangles on the
shoulder of jars (Kelly-Buccellati, 2012. Fig 10.4 b,c)
which subsequently can be seen painted on the shoul-
ders of Khabur jars, but now combined with a series of
wide horizontal bands. Groups of incised combed lines
on the top of a wide rim in Phase 4a (see Fig. 5 became
transformed in Phase 5 (the Khabur period) into discrete
groups of parallel lines on the tops of bowl rims (Fig. 6).
In the bitumen painted vessels jars often have solidly

3T would like to thank Alexander Ahrens for the references
to these very important texts from Tell Taban.

painted necks often continued on the rim; this type of jar
decoration survived into the Khabur period. More spe-
cifically in Phase 4b we see that large dots can be placed
near the base of jar necks. Dots can also be placed on
Khabur vessels although this is not a popular type of dec-
oration (Fig. 7); it should be remembered that small dots
in various designs were important in the Halaf period.

In conclusion we can see that in a period of transi-
tion the reaffirmation of the past had profound long term
consequences for the continuity of the craft as painting
was reintroduced in late Phase 4, changed character in
Phase 5 and continued over a wide area through the
Mittani period. The evidence for this emulation strategy
also shows us another characteristic of the Urkesh pot-
ters community of practice. They appreciated their own-
ership of the technical knowledge base of long stand-
ing and could utilize its depth to expand their own craft
products.

4. The cultural setting

The impetus to take up traditional practices and
to expand the contemporary knowledge base through
observation and experimentation comes probably from
many sources. | will mention two in particular.

The community of practice. — The knowledge
transfer from a long-ago portion of the community of
practice to contemporary potters could only come from
a new interest in observation and analysis of previous
decorative techniques. Clearly the Phase 4 potters were
participating in a long standing community of practice
that had started in the early Ninevite 5 period, if not be-
fore. A community of practice may be defined as a group
of craft producers, with no organizational structure, but
held together horizontally across space and vertically
across time by shared technical and stylistic expertise.
We know that Urkesh potters belonged to such a com-
munity because we see only gradual changes through
time in the ceramic recipes and firing techniques em-
ployed by the Urkesh potters®. Also we can see from
the seal iconography of Phase 3 (ca 2200 B.C.) that ce-
ramics are a very important element in the seal designs
that even contained a scene of a potter’s workshop on a
seal belonging to king Tupkish (Kelly-Buccellati, 1998.
P. 35-50) (Fig. 8). The affirmation of the importance of
the potter’s production (perhaps even reflecting a higher
social status of some craft producers) could have been

¢ The examples in Fig 8 from temple BA date to Phase 1
ca 2400 B.C. and from Phase 5 to ca 1800 B.C. We have pres-
ently a large study on the changes in potters’ recipes for clay and
inclusions a short description of which can be found in Frahm,
Nikolaidou, Kelly-Buccellati, 2008. Pp 8—12.
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an impulse for later potters to examine and then emulate
earlier production techniques. While Phase 4 is a time of
transition in the Khabur region, in Urkesh the city con-
tinued to be occupied and the city retained a sustained
interest in those ritual practices so important in earlier
periods as evidenced, for instance, by an uninterrupted
use of the @bi.” The emulation of earlier practices signi-
fies an interest in and appreciation for the work of an-
cient members of the same community; their work still
existed in the city in the form of their products easily on
view anywhere on the site. It is not a community of prac-
tice struggling once more for expression through emu-
lation of its “betters” from the past. What we see here
are potters willing to look at the past and incorporate it
into the present. In my opinion, it is this new sensitiv-
ity for ancient customs that led to a renewed interest in
past painted traditions and resulted in the reemergence
of painted designs in the Khabur period. In other words
the painting of ceramics was reinvented because of a
renewed connection with the past on the part of Phase 4
potters. This revitalization of a craft tradition is the di-
rect result of emulation processes that began with appre-
ciation and was achieved through experimentation. It is
for this reason that I speak of emulation rather than imi-
tation: I do not see this phenomenon as one of a casual
lifting of motifs from fossils found in the ground, but as
a confrontation with the makers of the earlier products,
potters to potters, as it were, across the ages.

Awareness of ethnic identity. — Emulation processes
are not restricted in Urkesh to potters. We see this also in
andirons and their decoration. For instance a large deco-
rated andiron was found in situ in a Khabur period con-
text (Kelly-Buccellati, 2004. P. 67-89) (Fig. 9). After
this discovery more decorated andirons have been exca-
vated, but none as well preserved. In addition we have
excavated in a Phase 4 context a small, portable andiron
with a similar type of decoration (Fig. 10). While por-

table decorated andirons had been found previously at
the site, this example is the only one with a well dated
context. One of the possible reasons for the continued
production in Urkesh of both permanent and portable
andirons with decorations similar to those found in the
Early Trans-Caucasian culture to the north could be that
emulation strategies are being employed in a period of
transition to link the Hurrian population of Urkesh with
their past as part of a strengthening and consolidation
effort to withstand the social and economic changes
sweeping the region. Foregrounding traditions connect-
ed with a shared past would generate benefits of social
cohesion and clarity of ethnic identification. The pro-
duction and use of decorated andirons I would see as
a strategy through which craft traditions are employed
to reinforce social and cultural identity. In this light the
reemergence of painted ceramics in late Phase 4 made
the reception of painted decoration techniques easier in
the following Khabur period when the paint recipes had
been reinvented with a paint that was much easier to em-
ploy. In this reconstruction the community of practice
would have viewed ceramics with a painted decoration
as a continuity with ancient craft traditions.

It is in this double sense that we can speak of “own-
ership of knowledge”. On the one hand the potters qua
craftsmen develop a bond that associates them not only
with each other at a given point in time, but also with
their forebears whose products they come to appreci-
ate through observation: they “own” the knowledge
because they, and they alone, can put it into practice,
precisely as a community of practice. On the other hand
the potters, by leaning back onto the past (even without
a clear awareness of how remote this might have been),
come to affirm a uniqueness of style that sets them apart
qua members of a larger social group: they “own” the
knowledge because it defines them within the frame-
work of larger historical categories.
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M. Keaan-byaueaatu

VIMUTALVISI KAK CTPATEIVISI TOHYAPOB YPKEIITA
M EE AOATOBPEMEHHBIE CAEACTBIIA

Pe3ztome. Crarbsi IOCBAIICHA N3ydeHUI0 Kepamuku Tems Mrosan (Ypkemn) ¢asst 4 (mpumepro 2100-1900 o
H.3.) C TOUKH 3pEHUs BayKHEHMILIEro aclieKTa ee MPOM3BOJICTBA B ATOT EPUO — UMUTALIMU U DKCIIEPUMEHTUPOBAHHUS.
IIpoBeneHHoOE MCCIETOBAHNE MTO3BOMSET JOMOIHNTH BBIBOJBI O PA3BUTHH PACIIHCHON KepaMHUKH ¢ KoHIA (assl 4
U Jlajiee B MOCIEAYIOUINI Mepro, KOrja Ha IPOTSKEHUN MpakTUYecKu Beero 1l Thic.Jjo H.3. pacnucHas KepaMuKa
CTaHOBUTCA CaMbIM paClIpOCTPaHECHHBIM TUIIOM IOCY/IbI. ABTOp CTaTb! PCKOHCTPYUPYET CUTYAIIUIO, KOTIa HA OTAIIC
¢a3zbl 4b pacnucHas KepaMHKa BHOBb CTAHOBHUTCS IOIYJISIPHOM, U TOHYAphl HAYMHAIOT UMUTHPOBATH KEPAMHUYECKUE
n3aciusa Jpe€BHUX MacTEPOB. Taxkas HUMHUTAIWA TTOKA3bIBACT YPOBECHDb aJaliTallui TpaJauluu KepaMHQCCKOﬁ pocnurcu
MoCJie ee MOBTOPHOIo MosiBiieHus Ha Tesie Mro3aH.

Knroueswvie cnosa: Ypxen, xanadckas kepamuka; Speiv-Tere; mpodeccnoHanbHOe COOOIIECTBO; MPOIECChI
UMHUTAOWUHN, DSTHUYCCKAsA HACHTHYHOCTD, Xa6prKaH pacnrcHasa KCpaMHuKa.
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ca 2400 B.C.

L4
ca 2100 B.C.

Fig. 1. Comparison between Metallic ware (left) and Imitation Metallic ware (right)

Fig. 2. Comparison between Bi-color ware (above) and Imitation Bi-color ware (below)

Fig. 3. Ninevite 5 incised decoration above and Phase 4 jar with incised decoration on shoulder
Fig. 4. Incised decoration on a Phase 4a rim
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Fig. 5. Phase 4b bitumen painted ceramics

Fig. 6. Painted lines on top of a Phase 5 (Khabur period) rim

Fig. 7. Phase 5 Khabur painted dot design

Fig. 8. A potter’s workshop on a seal of the Urkesh king, Tupkish

Fig. 9. Permanently installed Phase 5 (Khabur period) andiron with decoration
Fig. 10. Portable decorated andiron from a Phase 4 context
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TTPEAVICAOBUE

23 cenrsops 2018 1. Payd Maromenosna MyHuaeB ormeTmit cBoit 90-netnuii rodmeil. Takass HeopauHapHAs
BEXa XKM3HEHHOI0 MyTH BayKHA JAJsl KQXKJOro 4eJI0BEKa HE3aBUCUMO OT €r0 MPO(ECCUOHANBHBIX 3aHITUH, HO [UIs
YYEHOT0, 00JIa/IalolIero BEICOKOH MEKIYHApOIHOW peryTanueii, oHa 0co0o BecoMa. J[iist apXeomornyeckoro co-
obuecta ums Payda Maromenopuya MyH4aeBa IpPOYHO CBSI3aHO C BaXKHBIMU JOCTHXKCHUSIMU apXCOJIOTUH B U3-
YUCHHH TTO3IHEH IepBOOBITHOCTH (HEONUT 1 OpOH30BHIH Bek) 3amaanoi EBpasun — ot KaBkasa no bmmxaero Boc-
ToKa. MHOrojeTHUE MOJNEBble UCCIEOBaHUs, IPOBEIEHHbIEe AKcneaunueit Mucturyra apxeonorun PAH nox ero
PYKOBOJICTBOM, CTaJIM STAJIOHOM HCCJICOBAaHHUI IIEPBOOBITHON apXeonorur MecomoTaMum.

BoznaBas nomxHoe 3aciyram Payda MaromenoBruua B UCClieJOBaHUU NEePBOOBITHBIX JpeBHOcTel KaBka-
3a U MecomoTamMuH, KOJJIETH, 10 aKaJIeMHUYECKOH TpaauIluy, MOATOTOBIIIM COOPHUK CTaTei, IMOCBSIICHHBIX
npobiaemMam, U3y4eHHEM KOTOPBIX Ha MPOTSKEHUU Bcell cBoel npodeccuoHanbHON AesTeIbHOCTH 3aHUMAETCS
OOuIISp.

ITousTHO, uTO Ha3BaHue cOopHuka «lopsl KaBkaza u Meconoramckas CTelb Ha 3ape OPOH30BOTr0O BEKay Mpejl-
cTaBysieT coboii mapadpas omgHoN U3 Hambonee n3BecTHHIX KHUT P.M. MyH4aeBa, MOCBAIICHHOH 3MIOXe MajeoMe-
tanna KaBka3za, u onyonukoBaHHO# B 1975 . COOTBETCTBEHHO Ha3BaHUE 3TOr0 COOPHUKA ONpPEJEIAeT, KaK reorpa-
(pmueckue, Tak ¥ XPOHOIOTHIECKUE PAMKH MPEICTABICHHBIX B HEM CTaTeH, KOTOpBIE ONMM3KK HAYIHBIM HHTEpECcaM
I00MIIIpa U TeMaTHYEeCKN OXBAaThIBAIOT MPOOIEMATHKY OT JIOKepaMHUYECKOro HeoJHTa J10 pybeika paHHeH-cpenHen
Opon3el Ha TeppuTopun oT IIpenkaBkasps go KOxuoit Meconoramun. M3nanne JOMOMHSIIOT BOCIOMIHAHUS U Pa3-
JIeIIbl, TOCBSIICHHBIC UCTOPUH HAYKH.

B HEKOTOPBIX CITydasix cTaTbu IMyOIUKYIOTCSI B aBTOPCKOM PEAAKIINH.

B noaroroske 3Toro cOOpHHUKA MPUHSIN y4acTHe KOJUIeTH, 1py3bs 1 yueHnku P.M. MyHuaesa. [Tockosbky aB-
toputeT Payda Maromenosuya siBisieTcst 0OIIeTpU3HAHHBIM KaK Y HAaC B CTPaHe, TaK U 3a €€ IPaHHuIlaMH, TO 1 cOOop-
HUK MOJTyYHJICS O-HACTOSILEMY MEXTyHapoaHbIM. IIoMHMO OTE€UECTBEHHBIX HCCIEA0BaTENeH B HEM y4acTBOBAIU
Kojuieru u3 rocynapets FOxknoro Kaskasa, EBporsr 1 Amepuku. MBI BeIpakaeM DIyOOKyIO OJ1arofnapHOCTh BCEM,
KTO pa®oTaj HaJl 3TOW KHUTOM.

Peoaxyuonnas xonneaus
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INTRODUCTION

On September 23rd 2018 Rauf Munchaev celebrated his 90th birthday. Such a date in life would be considered
unique for any person, regardless of his or her profession. But for a scholar with an impeccable international reputa-
tion it is of special importance. For the archaeological community Rauf Munchaev’s name is bound to the most im-
portant discoveries of the Late Prehistoric Periods (the Neolithic and the Bronze Age) of Western Eurasia — from the
Caucasus to the Middle East. Numerous field research, conducted under his supervision by the Institute of Archae-
ology of the Russian Academy of Sciences, became the touchstones of prehistoric archaeology in Mesopotamia.

Paying homage to Rauf Munchaev’s achievements in the study of prehistoric antiquities of the Caucasus
and Mesopotamia, his colleagues — in accordance with the academic tradition — prepared a collection of articles on
the subject, to which the acclaimed anniversary celebrant dedicated his professional life. To a scholar it will be obvi-
ous that the miscellanea’s title The Caucasus Mountains and the Mesopotamian Steppe on the Dawn of the Bronze
Age is a paraphrase of one of R. Munchaev’s best-known books, dedicated to the Paleo-metal Era of the Caucasus
and published in 1975.

Accordingly, the title of the given publication firmly establishes the geographic and chronological boundar-
ies of the research, contained in its articles; all of them are in the frameworks of the celebrant’s academic interests
and are dedicated to various aspects — from the pre-ceramic Neolithic to the boundaries of the early-middle Bronze
Age, in the region between the Ciscaucasia to Southern Mesopotamia. The publication is supplemented by memoirs
and sections dedicated to the history of science. Several articles are published with the author’s editorials.

Rauf Munchaev’s colleagues, friends and students took part in the preparation of this book. Since Rauf
Munchaev’s name commands respect not only in Russia, but in the entire world, this miscellanea truly became
an international project. Besides Russian scholars, it includes the works of our colleagues from the Transcaucasian
Countries, Europe and America. We sincerely thank everyone who took part in the work on this book.

Editorial board
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