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Site presentation at Tell Mozan

Welcome to Tell Mozan, the site of ancient Urkesh. Our normal excavation sea-
son is from June to September, so we regret that we are not here to welcome you in
person. But we have made a special effort to provide you with resources that will
help make your visit instructive and enjoyable. Everything is in both English and
Arabic, available as well on our website urkesh.org, so you can download them at
your leisure. In this way you can prepare ahead of time for your visit, which may
take several hours if you take full advantage of all that is being offered to you. In
the future, we plan to offer on the website

(1) In the Expedition House, a brief PowerPoint presentation will introduce you
to the geography and the major historical periods.

(2) Also in the Expedition House you will see a display of sherds that cover the
major phases of occupation of ancient Urkesh. Ceramics is the main criterion for
differentiating these phases, and the display will show you what the criteria are for
this type of analysis.

(3) A booklet provides a guide for an itinerary that is marked on the ground by a
gravel path. A brief version may take as little as half an hour, but the fuller version,
accompanied by the other resources describe below, may well keep you at the site
for two or more hours. The booklet also contains introductory sections on various
aspects of Urkesh history and material culture.

(4) Next are the “panoramas,”’ as they are called locally. These are broad over-
views, set within fixed cases at selected high points from where one can survey a
large area of the excavations.

(5) Another resource consists of the reading stands which provide more specialized
information about specific points along the way. These give a greater amount of
information for those who are interested in a better understanding of the details.
(The readings stands have been prepared in the summer of 2007, and we are ex-
perimenting with different models to see how they will survive the winter).

(6) Finally, there is #his folder, which includes a variety of plates arranged accord-
ing to the sequence of the tour suggested in the booklet. The plates provide an in-
sight into the content, as it were, of the architecture. When you are in a museum,
you wish you could see the architecture in order to contextualize the objects. Here
we aim for the converse: you are yourself within the context, and the images we
present will help you place them where originally found. The plates carry their own
explanation, and can be used also independently of the booklet as you walk along
(they are arranged according to the sequence of the tour stops given in the booklet).

You are welcome to take all the pictures you want for your own personal use,
but be aware that removing anything from the site, even the smallest sherd, is illegal
and strictly forbidden by the Syrian Antiquities Law, which is one of the most pro-
gressive of its kind and is rigorously enforced..

We wish you a pleasant and informative visit to our site.

Marilyn Kelly-Buccellati and Giorgio Buccellati
Arabic translation by Rasha Endari
August 2007
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