Tour stop 4

Ghosts
in the Palace

sl
»



Life in the Palace

The palace we see today as a ruin
was once full of life. The seal
impressions we found on its floors
give a rich witness to this.

When you go to a museum, you
wish you had the context. Here
we have the context, and we offer
you the snapshots of the people
who once lived here.
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The identification of Urkesh

We found sealiongs with the impressions
of six different seals of king Tupkish. He
1s called endan Urkes in all of them, but

LUGAL Urkes in the seal of one of his a
courtier. LUGAL is the Sumerian logogram for
“king,” and endan 1s the Hurrian equivalent.
From these iscriptinos we know for cerain that

Mozan is ancient Urkesh.
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This was the first time we could read the three signs Ur-
kes™ (the first sign is partly broken). The inscription is a
composite of four different fragments. It is read from
top to bottom on the original (above), but we generally
read the cuneiform from left to right. When rolled on the
clay, the inscription was in reverse. To be able to read it,
one has to look at its mirror image (in red).
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The lion of Tupkish
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The palace was built
around 2300 B.C.

by a king named Tupkish.
On this seal,

Tupkish acknowledges
his son by queen Ugnitum
as the crown prince.

The young prince is standing
on the head of a live lion -

so indicated by the fact that

his feet are shown as embedded
in the lion’s mane.

And the lion is yawning —
a posture that shows he is
well sated after his meal...

Our drawings are composites

of many small fragments,

and thus they reconstitute,

from their multiple impressions,
the design of

the original seal.



Family and politics duslual) g ddilall
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to be an intimate scene.
In fact, it is a political manifesto.

The cuneiform inscription
tells us that this is

the seal of the queen,
Ugnitum.

And she wants it known
that she is the king’s
primary wife

(in point of fact,

no other wife

has left us in the Palace
impressions of her seal).

As such, it is her son
(shown here touching
the knee

of the king his father)
who will be the next
ruling king.




One of the most important finds
from Urkesh

has been the collection of sealings
that include the impressions

of the seal of

Tar’am-Agade.

The queen as ruler 1 8 ablall iala 4<Lall

She was the daughter of Naram-Sin,
one of the great Mesopotamian kings,
and her seal (above)

bears witness to the importance

of her filiation:

the theme of a heraldic animal contest
is one cherished

by members of the dynasty.

Sﬁe presents herself as endowed

with inherited power.

Her predecessor Ugnitum (left)
chose a different theme:

she stresses her role as _ - &
the primary wife of the ruling king Jl B
and the mother of the crown prince. Il
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Her personal power as a ruler .
is symbolically emphasized (left)

by placing the inscription

on the shoulders of her servants. Il ?IJU 5 Tk (al3 EL’B.";N
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The crown prince

The seals of the queen and of the king (above)
place a young man in a prominent position.
He must be the crown prince, whom the
mother is anxious to see as the successor of
his father, and whom the king acknowledges
as such. We also have (below) a single sealing
of a “son of the king (endan)” who may also
be the chosen crown prince.
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The prince enthroned

Seals wererolledthree times on lumps
of clayaffixed to containers or doors.
Here we have a door sealing with the
impression of the seal of the newest

king of Urkesh, Ishar-napshum.

The sceneis similar to thatfound on the
Tupkish seal with the live lion.Here,
however, the two lions are clearly the
sculptural podium on which the statue
of a god rests.

In front of, and facing away from,
the god, stands a young human figure.

It is probably another rendering of the
dynastic succession theme, except that
here the crown prince is absorbed within
the divine sphere.
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The women of Urkesh
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Another seal of queen Ugnitum

shows her with a piglet _?- ! A .g E@ \ o f/‘“\
as a filler motif below the inscription "x\L‘ >\ ff—;b;@f@' ‘,"*'1 ./
that bears her name. ‘i'\("’ 1}\ W ¥ A "\ |
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been in the damaged part:
given the importance of the piglets in the
ceremonies of the abi,
could this seal have represented the
queen’s connection
with the woman who was performing
the Hurrian necromantic rituals?

What is certain is that the seals present
us with a variety of functions
in which women are active,
trom their highest role as queens
and princesses
down through the ranks as nurse, cook,
lady-in-waiting, and humble servant.




The two seals of the nurse

Like the cook, the nurse of the queen also
had two seals. Even though the queen bears
an Akkadian name, both the cook and the
nurse have Hurrian names. This is important,
because the cook was in charge of banquets
rich with ideological significance, and the
nurse was in charge of the education of king’s
son and successor (with whom the nurse is
shown on her seal).
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The two seals of the cook

The seals were used to identify the persons
in the royal court to whom goods were sent.
When the sealings were opened, the pieces
would fall on the floor, where we have found
them. The cook (actually, the chef in charge
of organizing meals and banquets) was
obviously at home in the kitchen, and we have
some 70 fragments of her sealings. They come
from two distinct seals, with the identical
scene, but different details.
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Cups for a royal toast

The most frequent motif on the
seals is a toast, and the most
trequent ceramic vessel is a conical
cup, just like the one shown on
the seals. You can imagine this
scene being enacted many times
in the spaces where you are now

walking..
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The courtiers 2 5 e iaal o s
of Tar’am-Agade
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The fragments from which

we assemble our composites

are extremely small —

difficult to find,

and even more difficult to match!

Considering that the original was carved

in the negative and on stone,
one can but wonder
at the skills (and eyesight!)

of the ancient Urkesh seal-cutters...

The physiognomatic details

are remarkable.

Here the fine profile

of the figure pouring

some liquid for the lion

is in marked contrast

with the less than attractive face
of the crown prince...
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During th . chashl 3lal1a (5 8 casll claniin caly el of2ls
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over all work areas. They protect us ) -
from the heat, but they especially shield Oadal] E_?L”-‘ (pa L e

our eyes from the glare of the sun.
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A courtyard ! el agendl e SL) e
for the royal audiences

""I._I_I.I.Il_l.l.l |-"._I_.L.|J|-"' I..|J|||q_.J||||"r_. |.:|
ot

This is probably the main courtyard of
the palace, where the king received his
guests. Note two details in the photo. (1) LWL

The space between the stones is narrower

than what you see: this is because we cover

the old mortar to protect it from the rain. . 'l I

(2) A second millennium pit revealed a e . : "-'-"'l . e
baked brick layer which is now covered: elads ponls i . E-U.:._—'_-: o d | | PRI P
it was a large underground water tank. :

,-__|_-4._J_.._._—::|_'|J..=.;-.- -*.:an_._._—..rl.u_u.qu .|J||_I:I;-..-____|.|_._—|'.:|JI






