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Site presentation at Tell Mozan

Welcome to Tell Mozan, the site of ancient Urkesh. Our normal excavation sea-
son is from June to September, so we regret that we are not here to welcome you in
person. But we have made a special effort to provide you with resources that will
help make your visit instructive and enjoyable. Everything is in both English and
Arabic, available as well on our website urkesh.org, so you can download them at
your leisure. In this way you can prepare ahead of time for your visit, which may
take several hours if you take full advantage of all that is being offered to you. In
the future, we plan to offer on the website

(1) In the Expedition House, a brief PowerPoint presentation will introduce you
to the geography and the major historical periods.

(2) Also in the Expedition House you will see a display of sherds that cover the
major phases of occupation of ancient Urkesh. Ceramics is the main criterion for
differentiating these phases, and the display will show you what the criteria are for
this type of analysis.

(3) A booklet provides a guide for an itinerary that is marked on the ground by a
gravel path. A brief version may take as little as half an hour, but the fuller version,
accompanied by the other resources describe below, may well keep you at the site
for two or more hours. The booklet also contains introductory sections on various
aspects of Urkesh history and material culture.

(4) Next are the “panoramas,”’ as they are called locally. These are broad over-
views, set within fixed cases at selected high points from where one can survey a
large area of the excavations.

(5) Another resource consists of the reading stands which provide more specialized
information about specific points along the way. These give a greater amount of
information for those who are interested in a better understanding of the details.
(The readings stands have been prepared in the summer of 2007, and we are ex-
perimenting with different models to see how they will survive the winter).

(6) Finally, there is #his folder, which includes a variety of plates arranged accord-
ing to the sequence of the tour suggested in the booklet. The plates provide an in-
sight into the content, as it were, of the architecture. When you are in a museum,
you wish you could see the architecture in order to contextualize the objects. Here
we aim for the converse: you are yourself within the context, and the images we
present will help you place them where originally found. The plates carry their own
explanation, and can be used also independently of the booklet as you walk along
(they are arranged according to the sequence of the tour stops given in the booklet).

You are welcome to take all the pictures you want for your own personal use,
but be aware that removing anything from the site, even the smallest sherd, is illegal
and strictly forbidden by the Syrian Antiquities Law, which is one of the most pro-
gressive of its kind and is rigorously enforced..

We wish you a pleasant and informative visit to our site.

Marilyn Kelly-Buccellati and Giorgio Buccellati
Arabic translation by Rasha Endari
August 2007
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Tour stop 1

Views of
the Outer City
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Map of the Outer City 2 dom jladi cnaall ddu
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Views of the Outer City — W and N

To the west, the village of Mozan developed in
relatively recent times just within the limits of
the Outer City wall. To the north, an electrical
power line was set up shortly afetr the beginning
of our excavations. It cuts across the northern part
of the Outer City wall.

looking west

looking north
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Views of the Outer City — SE and SW SE & SW eoa jlali cuaell jals
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Tour stop 2

The Palace

from above
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Projected overall view of the S I PR g

Urkesh Monumental Urban Complex oS 59 aaall penll

At the time of the Palace (2250 B.C.), you would not have been /hoking down el e s lanil 25 ,=5 o 2250 il L pls L;‘-“ dg=dl c59
at the Palace, the way you do now. There were no hilltops like the one you | b _iE LFﬁl 110l g lisa 3l 50 |=‘5 lgum 3 e ¥ 1] ol LS

are standing on, except for the Temple Terrace, which dominated the b PP N Lk o At 5
landscape, imitating the real mountains you see in the distance. This was : Lﬂj—"h '-5'{'“_ | ‘FE;J_-" _ ‘?ﬁl_g eell Ly ln-"m ‘Fﬁl Lmgll 3] ‘-]::"rl
the “urban mountain”where the Father of the Gods, Kumarbi, resided.. Lga g‘-“_-! Agnall (Jlmdl CilS edn dalina, o Lal 5 L;‘“ apgedl Jlnll saba

Aol la S alyl i

Temple Terrace awall wl i

Plaza a-lull T ey

S E i

_ <
: T

a4 Y e

‘_)_n_.::a“ ,-_]_nfiu.'l;dl l:'-'_'l_'la._lil = ~:.: 3
Service wing /7 =

;\.\“:Qf Palace #

.

- Passage to the
‘Netherworld _ - I

PR TR o =

P

pee



Photographic view of the area corresponding to the
Urkesh Monumental Urban Complex

The Monumental Urban Complex is a coherent whole that covers a large
space — more than 200 meters from the west edge of the Palace (on your
left) to the extreme end of the Temple Palace (on your right). A comparison
with the architect’s reconstruction above shows you how much more remains
to be excavated...
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Floor plan of the Palace of Tupkish
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The green area
corresponds to the
service wing,
divided into four
sectors (completely
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(in yellow) 1s 2.5 m
higher, and most of
it remains to be
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Aerial view of the Palace of Tupkish -
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At the time the
photo was taken,
the wall shelters
were painted in
color that matched
those on the floor
plan above. The
shelter system is
now in transition,
and the colors do
not match
functional sectors.
We expect the
eastern perimeter
of the Palace to
coincide with the

edge of the photo.



Tour stop 3
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Stratigraphic history of the ab: P =

At first the abi was open to the sky, and looked
like a well (phase 1).

When Tupkish built his Palace, and raised
the formal wing much higher than the
ground where the @b/ stood, the well-like
cylinder was raised as well (phase 2).

Soon afterwards, the cylinder was
broken (you can see this clearly on
the left when you are inside), the
structure was roofed, and an ante-
chamber was built to allow entrance.
This remained in use for several
centuries from phase 2 to phase 4.

At the end (phases 5-6) the
corbelled vault was removed and
the abi was once more open to

the sky.

Phases 5-6
(1900 - 1300 B.C.)
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The “magic” circles

Very shallow pits were found throughout
the levels inside the abi. They were drawn
to perform the rituals described in later

Hurrian texts like the one translated below.
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When at night on the
second day (of the ritual)
a star leaps, the offerer
comes to the temple and
bows to the deity. Two
daggers which were
made along with the
(statue of) the new deity
they take and (with them)
dig a pit for the deity in
front of the table.
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1 1 Finds from the b7
e &

This head of a human figurine with a
cavity in the head suggests it was meant
for some special purpose. It was found in
a pit near the ab7. It is possible that it was
used in connection with the rituals held
there, which is certainly the case for the

objects on the next two pages, found inside
the abu.
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Miniature anthropomorphic jar AN M5l
Probably representing a deity of the b l:..LJl il d_hﬂ Ll chas 5-| "

Netherworld, this miniature jar was found

inside the abi. Later Hurrian texts say that . dallade e e el el '1'-5’?_-.1
perfume was poured out during the bl el Ay gl il 8 S Y
sacrifices: this may have been used for just lagh s ille el L olS Tale 5

Agbadlsigh sast ol Ll faall e

such a purpose.




Piglets for the Netherworld Al el daliy o pra s

The spout of a vessel in the form of a Lede a8 w e Ko e axl el ja
pig (found inside the abi), and the o N o il ’ Y1 el

impression of a seal of the queen with a B e .
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Tour stop 4

Ghosts
in the Palace
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Life in the Palace

The palace we see today as a ruin
was once full of life. The seal
impressions we found on its floors
give a rich witness to this.

When you go to a museum, you
wish you had the context. Here
we have the context, and we offer
you the snapshots of the people
who once lived here.
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The identification of Urkesh

We found sealiongs with the impressions
of six different seals of king Tupkish. He
1s called endan Urkes in all of them, but

LUGAL Urkes in the seal of one of his a
courtier. LUGAL is the Sumerian logogram for
“king,” and endan 1s the Hurrian equivalent.
From these iscriptinos we know for cerain that

Mozan is ancient Urkesh.
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This was the first time we could read the three signs Ur-
kes™ (the first sign is partly broken). The inscription is a
composite of four different fragments. It is read from
top to bottom on the original (above), but we generally
read the cuneiform from left to right. When rolled on the
clay, the inscription was in reverse. To be able to read it,
one has to look at its mirror image (in red).

Al iy e | g Las adaiunt e o ol cilS
Al (f—UJa by sutis YT 26300 1020 Gk i
(s |H:EJJ£5JM_)_UJSEJ|L}aJJ_95uL5'& J._Lu_.;a.];n“
(el 8 e aall Ll i 1 ] e
ol A1 bl e slassall a0 sale g 81
ot s ety ] Akl e o e Loaie

&
o Lgualfal dlas I il Can Lgle |8 s

(s d o L el



The lion of Tupkish
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The palace was built
around 2300 B.C.

by a king named Tupkish.
On this seal,

Tupkish acknowledges
his son by queen Ugnitum
as the crown prince.

The young prince is standing
on the head of a live lion -

so indicated by the fact that

his feet are shown as embedded
in the lion’s mane.

And the lion is yawning —
a posture that shows he is
well sated after his meal...

Our drawings are composites

of many small fragments,

and thus they reconstitute,

from their multiple impressions,
the design of

the original seal.



Family and politics duslual) g ddilall
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The royal family of Urkesh S ) Lal Ly el Lol (ld cdile
is shown here in what appears agall Gl g 4 S (Sl sall

to be an intimate scene.
In fact, it is a political manifesto.

The cuneiform inscription
tells us that this is

the seal of the queen,
Ugnitum.

And she wants it known
that she is the king’s
primary wife

(in point of fact,

no other wife

has left us in the Palace
impressions of her seal).

As such, it is her son
(shown here touching
the knee

of the king his father)
who will be the next
ruling king.




One of the most important finds
from Urkesh

has been the collection of sealings
that include the impressions

of the seal of

Tar’am-Agade.

The queen as ruler 1 8 ablall iala 4<Lall

She was the daughter of Naram-Sin,
one of the great Mesopotamian kings,
and her seal (above)

bears witness to the importance

of her filiation:

the theme of a heraldic animal contest
is one cherished

by members of the dynasty.

Sﬁe presents herself as endowed

with inherited power.

Her predecessor Ugnitum (left)
chose a different theme:

she stresses her role as _ - &
the primary wife of the ruling king Jl B
and the mother of the crown prince. Il
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Her personal power as a ruler .
is symbolically emphasized (left)

by placing the inscription

on the shoulders of her servants. Il ?IJU 5 Tk (al3 EL’B.";N
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The crown prince

The seals of the queen and of the king (above)
place a young man in a prominent position.
He must be the crown prince, whom the
mother is anxious to see as the successor of
his father, and whom the king acknowledges
as such. We also have (below) a single sealing
of a “son of the king (endan)” who may also
be the chosen crown prince.
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The prince enthroned

Seals wererolledthree times on lumps
of clayaffixed to containers or doors.
Here we have a door sealing with the
impression of the seal of the newest

king of Urkesh, Ishar-napshum.

The sceneis similar to thatfound on the
Tupkish seal with the live lion.Here,
however, the two lions are clearly the
sculptural podium on which the statue
of a god rests.

In front of, and facing away from,
the god, stands a young human figure.

It is probably another rendering of the
dynastic succession theme, except that
here the crown prince is absorbed within
the divine sphere.
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The women of Urkesh
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Another seal of queen Ugnitum

shows her with a piglet _?- ! A .g E@ \ o f/‘“\
as a filler motif below the inscription "x\L‘ >\ ff—;b;@f@' ‘,"*'1 ./
that bears her name. ‘i'\("’ 1}\ W ¥ A "\ |
. YV E=
We can only conjecture what may have - }L 20 W3R\ N e

been in the damaged part:
given the importance of the piglets in the
ceremonies of the abi,
could this seal have represented the
queen’s connection
with the woman who was performing
the Hurrian necromantic rituals?

What is certain is that the seals present
us with a variety of functions
in which women are active,
trom their highest role as queens
and princesses
down through the ranks as nurse, cook,
lady-in-waiting, and humble servant.




The two seals of the nurse

Like the cook, the nurse of the queen also
had two seals. Even though the queen bears
an Akkadian name, both the cook and the
nurse have Hurrian names. This is important,
because the cook was in charge of banquets
rich with ideological significance, and the
nurse was in charge of the education of king’s
son and successor (with whom the nurse is
shown on her seal).
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The two seals of the cook

The seals were used to identify the persons
in the royal court to whom goods were sent.
When the sealings were opened, the pieces
would fall on the floor, where we have found
them. The cook (actually, the chef in charge
of organizing meals and banquets) was
obviously at home in the kitchen, and we have
some 70 fragments of her sealings. They come
from two distinct seals, with the identical
scene, but different details.
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Cups for a royal toast

The most frequent motif on the
seals is a toast, and the most
trequent ceramic vessel is a conical
cup, just like the one shown on
the seals. You can imagine this
scene being enacted many times
in the spaces where you are now

walking..
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The courtiers 2 5 e iaal o s
of Tar’am-Agade

Along with t}fle sealings })earirclig the ] ,_']g.u.u_|=.| PEEEY P‘bﬁ PRIV er I:.Ua‘f‘.ﬂ e
impression of the seal of the daughter o T O TN T T

Naram-Sin we found several more, ) "-:'Ln'l:“'lilf"-z'llﬁs J"':—fm I:.L];}I ‘FIE Lﬂgl{ LU'E
including those of two of her courtiers. aalsy bl 2 e s gl Lgiunl=d
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man with a Hurrian name (Ewrim-atal). , T IR
The other has a northern motif (the equid), peoby de A1 8 < (0 gLl C'J—"Jﬂs | 2=
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(Ishar-beli).




The fragments from which

we assemble our composites

are extremely small —

difficult to find,

and even more difficult to match!

Considering that the original was carved

in the negative and on stone,
one can but wonder
at the skills (and eyesight!)

of the ancient Urkesh seal-cutters...

The physiognomatic details

are remarkable.

Here the fine profile

of the figure pouring

some liquid for the lion

is in marked contrast

with the less than attractive face
of the crown prince...
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Working under the tents 7 ; e

During th . chashl 3lal1a (5 8 casll claniin caly el of2ls
uring the excavations, we use tarps . L}ﬂl;‘. 5; W Ld_lﬁ E-,_Jl_)a-“ s |'f . @J

over all work areas. They protect us ) -
from the heat, but they especially shield Oadal] E_?L”-‘ (pa L e

our eyes from the glare of the sun.
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A courtyard ! el agendl e SL) e
for the royal audiences
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This is probably the main courtyard of
the palace, where the king received his
guests. Note two details in the photo. (1) LWL

The space between the stones is narrower

than what you see: this is because we cover

the old mortar to protect it from the rain. . 'l I

(2) A second millennium pit revealed a e . : "-'-"'l . e
baked brick layer which is now covered: elads ponls i . E-U.:._—'_-: o d | | PRI P
it was a large underground water tank. :
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Tour stop 5

The strata above
the Palace
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The altanni

Later Hurrian texts tell us that snakes were
used in divinatory rites to predict events
from their movements in water. In the
tfloors immediately above the Palace, we
found this jar (broken in more than 100
pieces), and from the Palace we have many
more sherds with similar decorations. The
Hurrian name of the vessel is a/fanni. Can
we then give a name to the vessel, and
imagine it in use in the Palace?
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A city of the dead

The structures on your right (as you look
from the “panorama”) look like houses,
but they are in fact graves. They consist
of one or two small rooms, with a small
courtyard in front, and in one case at least
there was a second story as well. They
represent a very unusual type of burial.
Some structures had been emptied in
antiquity.

They were built on top of the large dumps
which had been deposited in the collapse
of ancient pits. The lack of foundations
was puzzling at first, but can be explained
once we realize that nobody lived in these
structures.

SR % .
e | ‘g.-;....r'.. ST

e Lave ) il e il agppi |
150 LS g (Lal bl o e 3
2 gecillis 8 dagel Lo,
.:.wu;u_:.d.:.Lm Al e Qtﬁgﬁ: Ll
& o Lpa 3] il gl 8l IS 43
ol Lo e Ay ol o o 0

Al s el s

oS ealls il addl el e .
dmlgia Aol el slgal il ol s
& -3.___'||..'L'|5| i atEJJl La EUMJJ J:E-I_'inj.l.l.'ll_'l
A | o .J:.Tr_)im_'llnﬁ-"._'lf




“Khabur” ceramics

The sherds that are most likely to attract
your attention on the surface of the tell
belong to a distinctive style that was
common in this region in the early part
of the second millennium. It is called
“Khabut” ceramics, and is characterized
by elegant shapes and colorful decoration.
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Besides the seal impressions, figurines give

us vivid representations of the way people e q,.—ﬁl "-9-"_%55 moals e i
looked. Here are some examples from the a b lal Al || pmey D wlall Ly
period of the “Khabur” ceramics, the first ALl ] Al gl
half of the second millennium B.C. They L"’_], L L}ﬁtlﬁj;ﬁ _ = i )
are like snapshots of those rebellious sl e sia O > l—fIE' el
“people of Urkesh” about we whom we Lo ol "5 v al cha " ]300 2 5

hear in the texts of Mari.

gole o s 8 age
The letters found at
Mari speak often of the
people of Urkesh as a
quasi-independent
entity:
“the city of Urkesh”
“the sons,” “the men,”
“the elders of Urkesh,”
“the assembly,” and
also “Urkesh” referring
to its inhabitants.

This independence
takes often the tone of
direct hostility to Mari:
“they are enemies,”
“they speak evil
things,” “they hate”
(the Mari governor).
We attribute this to a
persistent feeling of
Hurrian identity.
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Expressionism

Several stone sculptures from various sites
of the kingdom of Mittani exhibit sharp
delineations of the human figure, with
distortions that exaggerate various features
of the body. This is a small example from
the Mittani strata at Urkesh.
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Tour stop 6

The Temple Terrace
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The sedimentation process s _J.'..'.I d_ylom
Originally, the Plaza in front of the Temple Terrace was open i ! : :
to the south (left in the schemtic section below). When, in L ptell A s aecall ol 5 plat astudt cuts a3

the second millennium, structures were built at the southern =L_.,—'1|—'15| il 2 (L&i—'—'ﬂr' - L_‘,—L-‘-La—‘“ é“i““ s JI—'-'-"-‘H—‘:I
end of the Plaza a basin developed which trapped the
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sediment flowing down from the Terrace.
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Visualizing the final stage el
During the process of excavation, we uncover the latest e Tt wall e colaall Dass ool alee Jola
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The perception of height i
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The geo-physical survey 3 8 o o Al el e
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The dearth of objects

The Plaza in front of the Temple Terrace
was a wide open area where no intrusive
activity ever took place (such as pits, burials,
cooking). As a result, we have hardly any
objects from this wide space. An exception
is this pendant, which was dropped by
somebody walking along, and never went
back to look for it.

It is made of a vitreous paste,

not uncommon by 1400 B.C.

It rivaled precious stones, which it intentionally imitated.
In a letter from this period to the king of the coastal
city of Ugarit,

his ambassador at the Hittite court warns him

of the displeasure of his overlord, the Hittite king,
because he had received in tribute glass

(not unlike our piece) instead of lapislazuli!

What is the matter that you should keep writing

to the Great King:

“Here is my shipment of lapislazuli”?

The Great King became utterly enraged in his heart,
and roughed me up saying:

“What does this man [the vassal king of Ugarit!]
think he is doing?

He picks up a piece of glass and sends it to me
pretending e is sending lapislazuli?”



The original surface of
the Terrace

The long trench (excavated by German
colleagues) showed the original surface of
the glacis. There may have been stone
circles ringing the Terrace. The 3-D
reconstruction (by N. Dell’'Unto) projects
only the brick surface.
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A view from the kite ad el s alali o Sy Jans

Excavations in C2 (by P. Pfaclzner) showed ksl | bl Jod o k) =
the presence of third millennium structures C e lfally Ul Agvias
and dumps near the surface - in contrast
with the Terrace and the Plaza to the west
which remain unencumbered until the
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Tour stop 7

The Temple
of the lion

7 1)



The floorplan of the Temple 4 2 ol G T i

The great width of the room (8.5 m)

and the lack of postholes in the & Iﬂ!f (Inaﬁj'i‘ﬁﬁ S G el
pavement suggest that the Temple had i ol =l padll we daldl s
a pitched roof, for which the thick 300w ol asbl onls cesnm OIS A al]

walls were well suited.

Section AA’

Reconstruction by
Gabriel V. Pesce

30 cms logs 10 cms purlins

MOZAN
Temple BA
Phase B1A

=3 perimetral walls
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The bronze lions
of Tish-atal are
likely to have been
found near the
entrance, where
you see today a
partly damaged

access ramp.



A virtual reconstruction

The Temple was the first structure
excavated in Mozan, in 1984. From
the start, we could tell that it had been
built around 2400 B.C. (a date con-
tirmed by 14C). But we only had the
original floor and the foundations.
Today, you see a partial reconstruction
of two walls (the original stone
foundations are in part visible from
the outside). The plaster on the rec
onstructed walls is uneven because it
is part of an experiment in con-
servation.
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Lions from the Temple

A stone statue was found within the
Temple itself, unfortunately damaged. The
two bronze lions of Tish-atal (sold on the
market in 1948, with an inscription linking
them to Urkesh) are likely to come from
a foundation box by the entrance to the

Temple.
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The stele from the Temple

Near the Temple there must have been
a workshop where a sculptor was
working on this stele — which he left
unfinished, perhaps because the stone
split under his chisel...

One side shows the
works in the fields. A
tarmer is pushing his
plow down in the
furrow, bechind his
draft animal. With its
backside (below), the
stele offers a good
description of life in
the countryside.

The other side of the
stele represents a
herd of quadrupeds
in circular motion.
The strong sense of
movement is an
important stylistic
aspect of Urkesh art.



“Arrivederci” online...

Your visit to the actual site of Tell Mozan
can be supplemented by many more visits
to our website, #rkesh.org.

A special section will help you develop
personal itineraries, so you can come back
to Tell Mozan with your own personal
anticipation of what you may find.
Excavations are in the summer, and if you
come while we are at work you will enjoy
the added benefit of seeing an excavation
in progress.
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