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A site for all seasons...

Our excavation season is always in the summer.
But the site does not shut down when we leave.

With its imposing architecture and the great new insights it offers into the earliest his-
tory of the Fertile Crescent, Tell Mozan is attracting more and more attention. So we feel
committed to developing a model for the presentation of the site that engages the scholar
as well as the tourist. The cornerstone of our effort is the architectural conservation pro-
gram. At Mozan, hardly a mudbrick has been lost of any portion of the monumental archi-
tecture we have ever excavated. This is no minor claim in a region where the weather is
harsh and where archaeological sites quickly develop into gaping holes and unsightly
dumps. In contrast, it is our pride to offer the pristine document as originally excavated,
and at the same time the monument as the architect meant it when it was first built.

This is the uncompromising starting point of any effort to engage the visitors who seek
to enter the perceptual world of the ancients. We must be responsive to the impact our
finds make on the perception people have towards their past. And we cannot simply leave
this for others to do, affer we have completed oxr job. We must seek to convey the meaning
we extract from the ground, because we are the ones who best understand its nuances, its
implications, its full import. And we must do it in “real time,” i.e., while our work is going
on, so that we do not fail to communicate, as well, the sense of discovery in action.

In the process, we become better archaeologists. By seeking to explain complex situa-
tions, we come to understand better the very complexity that, if truth be told, baffles us as
well as the intelligent visitor. In addition, we also come to better see the coherence of the
pieces. We excavate in discrete and separate units, which we connect in what often remains
but an abstraction. Presenting the site to others forces us to reflect on the concrete links of
an ancient urban landscape that did not consist of holes in the ground, and was not the
result of haphazard accretions. It often developed, instead, in response to aesthetic and
functional concerns of which we can easily lose sight if our quest remains myopically tied
to this or that hole in the ground.

At Tell Mozan we are seeking to meet the challenge by aggressively promoting a diver-
sified and integrated approach to site presentation. In the first place, the concept is in-
scribed in the very strategy of excavation. Everything else being equal, we include, in deci-
sions about the progress of the excavation, considerations about how to present the re-
sults. Then, we provide a number of supporting aids that will especially be useful for visi-
tors coming when the Expedition is not present. This was one of the goals of the 2007
study season, which we illustrate in this year’s folio.

The other goal was to work on the Urkesh Global Record, a radical new departure in
archaeological publishing. The gestation has been long, and we are finally coming close to
... giving birth. We worked intensely, in 2007, on several digital volumes, and two of these
are now being readied for final publication online — one volume dealing with a sector of
the Palace, the other with a sector of the Temple Terrace. While full fruition of the system
can really only take place online, we welcome you here to a brief review of its highlights.
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caring for the ruin,
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Excavations “unveil” the
walls in the state to which
they have been reduced —a
state of ruin.

This we must preserve as the
only real “document” of a
built environment that was
once erect and proudly alive.

Our choice at Mozan has
been to wrap, as it were, the
wounds of time.

It is thus that we protect and
reconstruct, at the same
time.

Almost twenty years since,
the walls are as pristine as
when we first “unveiled”
them.
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A persistent problem in our
conservation effort has been the top
panel. Canvas, plastic and even metal
ultimately failed.

We resorted to the simplest, and most
ancient, technique: mud!

A row of
mudbricks frames
the edges.

It holds in place a
layer of straw,
which we get from
the surrounding

fields.

We then cover it with coarse mud,
leaving an outlet for water runoff
through a spout.

A coat of thin mud ﬁ??e
plaster mixed with salt i

gives the “roof” a )

smooth appearance.

The salt prevents
airborne seeds from

taking hold.

While wet, the top of “our” walls still

shows.

Once dry, the cover blends perfectly
with the vertical panels, and gives the
perfect look — that of the original,
mudbrick walls.

At practically no cost...
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Computer
walk-throughs
are common
nowadays.

The surprise

in store for us
was to ...

emulate virtuality,
as if

a double mirror
game!

Working on,
walking through,
looking at

the reshaped
structures

gives us

the unending
pleasure

of touching
“virtuality”

on solid ground...
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presentation



Sharing the perception
ot the ancients
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The ancients did not
look at ruins.

Nor did they look at
their built
environment from
above, as if in a zoo.

To reflect their
perspective of their
own surroundings,
we have built several
points of access that
take the visitor at the
level where the
ancients stood.

Face to face with the
structures, our
perception echoes
the one that shaped
the ancients’ life.
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The term “panorama” is used in local
parlance to refer to the structure from
which one looks at the excavations. Here
we have placed permanent shades that
allow the visitor to take in a broad view
of selected areas.

An excavation project is a live undertaking. We want the visitor to share in the intellectual dynamism
that is proper of an ongoing excavation. Thus, our display cases are built in such a way as to allow
easy replacement of any explanatory page, of which we have by now already one hundred available.

When we are in residence, we have a lighting system that allows for visits in the dark, which
highlight the dramatic interplay of light and shadow. Here is the Minister of Culture in 20006.




“Footnotes”

Reading stands
with individual plates,
are placed at specific
junctures within the
excavations.

They are like

footnotes in a text,:

they develop more fully
points of detalil,

they answer questions
on the part of visiting
scholars,

they stimulate the
curiosity of the
intelligent visitor.

This example
shows one such reading
stand that invites the
visitor to descend to the
ancient level of the
Plaza, where more
reading stands give
further details.
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The wall in front of you is a revetment wall dating to about 2400 B.C.
It encased a massive glacis that sloped up to the temple you see in
the distance. When first built, you would have looked up at it from the
wide plaza in front, and the effect would have been similar to what
you see in the 3-D reconstruction below.

In the last centuries of Urkesh (1500 to 1300 B.C.) the plaza was filled
in, and the effect was lost — much as it is lost today. As a small aid
to recapture the ancient perception of space, you are invited to walk
down the steps on your left to the level of the ancient plaza.




Stratigraphy

Sections represent an important aspect of archaeological work, an e
in front of you is a good example. It shows a cut through a number
accumulaftions that took shape over a period of a few centuries. The section
allows us to read time through space!

When the revetment wall Sto your left) was first built around 2400 B.C., it was.
abutted by an escarpment, a portion of which is visible on your left. This.
escarpment sloped down to the Plaza, about 2 meters below the base of the
wall. The Plaza was open to the south (on your right) and it remained
unencumbered for some four centuries.

Some time after 2000 B.C., the original Plaza was blocked by building activities
to the south (on your right), and a basin developed in which the water flow
from the Temple Terrace was trapped. As the Plaza began to fill up, the slope
changed gradually and over the next 4 centuries became less sharp.

With the ever increasing constructions to the south of the Plaza, the
sedimentation process became more intense, as material beq_an to come from
the new buldings as well as from the Temple Terrace itself. This gave rise to
the thick 3 meter deposit that, as you see, became more and more level. This
took place between 1500 and 1200 B.C.

o o

Stratigraphy is the all important
message the archaeologist wants to

convey to even the casual tourist who
comes for the monument, but should

leave with a new understanding of
archaeology.
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This example shows how we protect the sections, with curtains similar to those of the walls (but in clear plastic,

to mark the difference).

Once the curtain is drawn aside, the visitor reads an explanation of why sections are the determinant factor in
understanding the sequence of phases, the depositional process, hence the larger historical setting,
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An integrated visit

A visit to the site must have a different impact than just a “virtual” visit online or in books.
Hence we want to make the physical presence of the built and the natural environment fully meaningful.

Some of our plates help the visitor to feel part of the broad scope of the architecture, and of the wide open
landscape that surrounds on all sides the site of Mozan.

In the future, we plan to develop an Archaeological Park that expands the opportunities to see the site in its
landscape, by introducing stations in the countryside around the Tell.

A balance
of perceptions

The architectural layout reflects two
distinct attitudes in the confrontation
with the divine world. The wall is the
seeminle insurmountable barrier, and
conversely the staircase is the access
negotiated by religion.

The northern horizon

The mountains in the distance
were the true hinterland of ancient
Urkesh.

The palace in front of you was the
hub of a trading network that

exploited the natural resources of
the mountains — primarily copper.

All the stones used in the
construction of the palace also
came from these mountains.
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A programmed site tour

A forty page booklet is
given to all visitors, who
can follow a self-guided
tour, along a suggested

path.

Also, a companion
volume of plates is
available, which
supplements panoramas
and reading stands.

All this material (at this
point in English and in
Arabic) is updated
yearly, and is available
also online, so that
visitors can prepare
ahead of time if they
wish.

In the future we plan to
expand these features
not only by translating
the text in other
languages, but also by
suggesting ways in
which visitors can
design their own tour
using the Urkesh
website.

THE HIGH MOUND
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Martin
Sheen
at Mozan
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We are fortunate to have
on the Board of Directors
of our Institute one of the
most prestigious names in
tilmmaking —

Martin Sheen.

It is well known that
‘involvement”

is his trademark,
whatever venue he
chooses.

And involvement he chose
in the world of
archaeology as well.

He came to Mozan for a
true “working” visit in July
2007, and wasted no time
in becoming fully involved
in a true “hands-on”

excavation.




A good test

of our presentation
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With his extraordinary personality,
Martin Sheen will be an ideal
spokesman for our work — the best
possible interpreter of the
archaeologist’s work and of the ancient
culture we are bringing back to life.

Presenting the site to our “presenter”
was a great thrill,

and the best test of all the material
we have assembled

to guide the visitor.
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With Martin’s presence,
All WO rk the 2007 group picture was indeed special.
2 And so was his birthday,

which he celebrated “on location”
SOMc plaY' e with his newly found “community”...
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Ever in the limelight...

Whether in the ceramic lab of our expedition house, or on the excavation,
['V crews and cameramen were never far away.

Well-known in Syria for his extraordinary artistic career,
Martin Sheen is now making a name for himself as ... an archaeologist,
and for Mozan/Urkesh as a new intellectual homeland.




the
Urkesh
Global
Record
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While establishing a
database, the system
develops a novel approach
to digital narrative. It is
created automatically from
the input obtained in the
tield, and develops a proper
argument that goes from
the minutiae of the
individual excavation units
to the broader scope of the
site as a whole.

In this way the final product
refelcts a truly digital mode of
thinking that can be fully
appreciated only in an
interactive mode while at the
computet.

Here only a few key
presuppositions and display
options are illustrated.

We have strenuously pursued a
publication system that is radical
in that

(1) it confronts long standing
problems of archaeological
publishing, and

(2) it exploits the true potential
of the digital medium.

The system provides online
access to the totality of the
observations made in the

tield during the process of
excavation. This allows the
reader to retrace the path of
discovery and to
independently evaluate it.

Cybemetica Mesopatmnica
Urkieah Globul Record
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Non-linear?

The term “non-linear” has achieved nearly cultic status in contemporary parlance.
It evokes a sense of mystery, which gains in awe and power the less we try to explain it.

It is, however, no different than the case of Moli¢re’s bourgeois who felt he had reached a
pinnacle at the discovery that he was able to speak in prose...

We have been conceptualizing our world in a
non-linear fashion at least ever since writing
was first invented, some 5000 years ago.

The ecarliest ledgers, the eatliest maps are based
as much as today’s ledgers and maps on linkages

that are not linear. Considert this cuneiform
22 : tablet, from about 2000 B.C. It lists individual
] e animals given to certain individuals (single circle),
ﬁaﬁ - ;{?‘é’?f;m then it gives subtotals by types of animal (double
i x| . citcle), and finally gives the grand total (triple

et Tk e circle). Itis so simple anyone can “read” the
ereglitt < numbers. Thus the grand total is 5 times 60 (the
E;' e | large vertical wedge), plus 10 (the oblique wedge

SBkr

A Jﬁ—"}r -

o sy head), plus 4 (the smaller vertical wedges).
= The connection 1s clear among all the various
R =0 steps. It is non-linear, because it presupposes

ST conceptual jumps, evinced by the sequence and
general arrangement.

But is it really non-linear?

I would rather argue that it is, at best, eryptically non-linear. Or, I would prefer to say, polyhedral.

Z
[ ]

1 2 3 4

Given a polyhedron, you can argue for a link between points A and Z because you know (by
virtue of the figure being a polyhedron) that there are the intermediate points b and c. Intuition
may lead you to the same conclusion (schematically rendered in fig. 4), but you can “prove”
your “non-linear” intuitive jump only by referring to a construct like the polyhedron (figs. 2
and 3) — thus giving QED status to an otherwise unproven statement.

Knowing the geometry of the polyhedron is therefore the key for arguing the validity of the
conceptual jump. The great relevance of all this for the Urlesh Global Record is that we must
construe a grammar of the archaeological record that is equivalent to knowing the geometry
of the polyhedron. Then, and only then, will we be able to use at will the jumps that establish
untold, and unsuspected, linkages among the near infinity of minute data we observe in the

field.
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Database Discursive argument
(ordered juxtaposition) (sequential linearity)
— The use of computers in the docu-
— mentaty phase of archacology has
——— rivileged the use of databases. How-
— g
_— ever powerful, these present an essen-
——— tially static juxtaposition of data, where
— ti ly developed.
__ no argument is properly develope

The use of the Internet, on the other

L

— hand, has privileged PDF files. These
— do develop an argument, but they are
—— even more static, except for searching
— == possibilities.

We offer the same two type of data, databases and PDF files of all printed publications.
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But our main goal is to go beyond, and to develop a properly “digital” publication. Hence
the distinction between digital and electronic.

Electronic refers to a zechnigne. A PDF file is not conceptually different from a publication
printed on paper, even though it has immense side benefits (from searchability to cost
tactors). Thus the PDF file remains, as the acronym says, inherently a portable document.
Similarly, a database is an infinitiely more versatile card catalog, but conceptually it serves
the same purposes; it remains the basis for something else, a statement which it cannot
contain.

Digital, on the other hand, refers to a method. 1t represents a conceptually different way
of doing things. We can speak of digital, but not of electronic, thinking.

The Urkesh Global Record takes a first step in the direction of such properly “digital” thinking
by developing automatically a narrative that is based on a myriad of atoms. These atoms
reflect all the scattered observations done by dozens of different individuals, at different
times, with different skills. And they are woven into a coherent argument that is linear in
its unfolding, but non-linear in the way in which it is constituted.



Flﬂg Crp rlntln g 1 phOtO Utrkesh 2007 — Plate 17

General Intro

Umit AlG

a|

oz (@ [A 167 Pent S ANTREA T/ AT T RITS R T LALEE RS | -
BRI Dot ATSA) AeAJLUBEY USRS | *rJ

Al6v7 Global Record

File: ' MZAATFDV 0007 HTA
Processed op 11-23.2007
The home for thes page 18 A%

1=
—

B EE |

IR

2R

(9

‘ji

ERERRGECEREEREE™E

I»I:'J

-

The documentary
value of photos is
greatly enhanced by

.,-r:-_-',,

- i;'..ﬂv—- —---L—'-‘I

the possibility we
have today to draw
an outline that high-
lights the main con-
stituents in any par-
ticular view.

On the same web
page, we offer the an-
notated template and
the original photo
with no overlay.

j

In addition, there are
thumbnail images of
all the other angles

from which the same
scene has been pho-

.| tographed.

BEFERLEETERPERRERE




Utrkesh 2007 — Plate 18

The dynamics
of the argument
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The narrative that is
generated automatically
presents the datain a
logical sequence, re-
gardless of the person
who wrote the obser-
vation or the time
when it was made (al-
though this informa-
tion is preserved and is
attached to every noted
observation).

In this example, for in-
stance, a given object

is presented in its strati-
graphic and typological
details, ordered in the
expected sequence.

The photos show the
object in its original set-
ting, and then after it
has been taken out and
cleaned.

It is important to note
that this narrative is

constructed on a daily
basis. In other words,

Descriptive

rw _ cermmc vessel. The lovwer pamion of akhabne jarm whsch the bead ofi31 fnenan every day the record

p- A = ikieletonreried on. pepe e BT ST . .

o YT — assumes the form it will

have in its final version

when published online.
This is conceptually

significant, because it
contributes to the ob-
jectivity of the data,
and it assists in the def-
inition of the
excavation strategy for

the following day.
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A number of different pro-
grams process our data,
and they produce, automat-
ically, a great variety of out-
puts.

While the narrative strand
unfolds a properly digital
argument, other outputs
display the data according
to clustering criteria that
are of general interest to
the scholar.

These clusters are like
“higher nodes” from which
to view the data.

The first such cluster illus-
trated here is an organiza-
tion of all features accord-
ing to their reciprocal
stratigraphic relationship.
It is a depositional synopsis
that in effect displays the
full temporal history of ev-
ery single feature on the
basis of its spatial context
as observed in the excava-
tions.

A second type of cluster
shows two types of fre-
quency computations, the
first of all the ceramics
from an excavation unit by
type of ware, the second
by shape within features.

Note the high volume of
data (the ceramics has a

total of 61,082 pieces for
a single exvation unit), and
remember that all of these
outputs are generated au-

tomatically and updated
daily in the field.



Hyperlink saturation
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Another way in which a digital narrative is obtained is by saturating the output with
hyperlinks. They allow the reader to follow a multitude of inquiry paths that recommend
themselves on the basis mental associations suggested by the context.

For a typical excavation unit (consisting generally of some 8 5x5 m squares) there is an
average of one million hyperlinks generated. These cover a variety of different ranges
that are illustrated below.
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made the observation, with
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Reference to the input files
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